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| INTERNATIONAL MUSICAL AND 


EDUCATIONAL AGENCY, 


Concert and School Positions Secured 


Church 
MRS. BABCOCK, 
Telephone, 2634 Circle 
Carnegie Hall, New York 

Il. H. DUVAL, 

TEACHER OF SINGING 

Italian and French Opera 
604-4 Cannecte Hawt New York 


M. F. BURT SCHOOL, 


Sight-Singing, Ear-Training, Musical Stenogra- 
Normal course in Public and Private School 


phy 
Special coaching for church trials. 


Music 


Address: Brooklyn School, 48 Lefferts Place 


CARL M. 
TEACHER OF 


ROEDER, 
PIANO 


Technie—Interpretation Theory 
Normal Course for Teachers, 
607-608 Carnegie Hall, New York 
Newark Studio: 136 Roseville Ave., 
Residence: 680 St. Nicholas Ave., New York 


MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Management: 7 3 
Annie Friedberg, 1425 Broadway, New York 
Vocal Studio: 
so W. 67th St., N. Y Tel. 1405 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Singing 
Studio: Carnegie Hall, 
Mail Address: Fifth Ave., New Rochelle, N. Y. 
Mme. MARCIA SUMELSKA 
TEACHER OF VOCAL ART 
Graduate Crouse College of Music, 
Syracuse University. 

Special rates to classes consisting of from 
five to twenty-five pupils. Appointments by Mail 
Strupio: 1101-2 Carnecie Hani New Yorx 

Phone, 1350 Circle 
HAZEL MOORE, 
SOPRANO 
Teaching at 106 Morningside Drive, New York. 


8905 Morningside, 
Afternoons at Newark. 
Phone, Market 1434. 


Phone, 
Voice Trials Saturday 
N. J., 847 Broad St. 


FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING 


New York 


144 East 62d Street, 
Telephone, 610 Plaza. 





E. PRESSON MILLER, 
TEACHER OF SINGING 
826 Carnegie Hall. Tel. 1350 Circle 





BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall. 


JANET 





FLORENCE E, GALE, 
SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
Arms, 140 W. 6oth Street. 
Telephone, Columbus 3996. 


The Spencer 





JACQUES L. GOTTLIEB, 


Formerly Gconter aaet Side House Settlement 
c 


Music hool, N. Y., Founder and Conductor 
Neighborhood irackies Orchestra. announces 
new Studios, instruction in all departments, 


staff of able teachers. 
136 East 76th St., New York City, 
Telephone—Rhinelander 4345. 





ZIEGLER INSTITUTE 
OF NORMAL SINGING 
Mme. Anna Zincier, Director. 


1425 Brosdony (Metropolitan coe 
ldg.), New York City. 


Tel. 1274 Bsr 


House 





Mr. Tyee eisai met 
AND JOHN DENNIS MEHAN, 
Teachers of over six hundred artists now in 
responsible positions. 
For all particulars apply to 
yo Carnegie Hall .. . 154 West s7th St. 
Tel. Circle 1472. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


1435 Rresdeay—-Bewensliins Opera House. 
Residence: 2:84 Bathgate Ave. Ph., 3967 Tremont 





ADELAIDE GESCHEIDT, 
Exponent-Instructor of Mutter Vocat Art-Sci- 
ence. Auditions by appointment only. 


817 Carnegie Hall, N. Y. Phone, 1350 Circle 
Address Secretary. 


Mrs. Henry Smock Miss Susan S. 
Positive repr) Expert 
Braole Con- mn AD CC oe coca. n 
trol, Perfect . saney iction in a 
Placing. VOCAL STUDIOS languages. 


65 Central Park West, cor. 66th St. 
Telephone, 7140 Columbus 


ROSS DAVID, 
VOCAL STUDIOS 
1018 Carnegie Hall, New York. 


WALTER L. BOGERT, 
Art of Singing. 


“The method that does not tire the throat.” 
130 Claremont Ave., N. Y Tel. 291 Morningside 


HUGH DOUGALL, 
BARITONE, 
Teacher of Voice Building and Artistic Pinging. 
Studio: 815 Carnegie Hall, New or 
Phone—Circle 764 


HARRY ANDERTON, 
CONCERT PIANIST—TEACHER 
814 Carnegie Hall, New York. 
Phone, 321 Circle. 


MRS. WILLIS E. BACHELLER, 

VOICE PLACEMENT AND REPERTOIRE 

Studio: 180 Madison Avenue, New York. 
Telephone, Murray Hill 699. 


HELEN ETHEL 


MY & R, 


VOCAL INSTRUCTION AND COACHING 
Teacher of Theo Karle. 
703 Carnegie Hall. Tel. Circle 1350 


EDMUND J 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West 1o4th Street. 
Phone, 2859 Academy. 





MME. MORROW, F.N.C. M., 


American Voice Specialist. Teacher of Covent 
Garden Artists. lighest American and Euro- 
pean Diplomas. Lost voices positively restored. 
200 West 1o7th Street, New York. 
Phone—3213 Academy. 





MR. FRANCIS STUART, 
TEACHER OF SINGING 


Studio Address: Carnegie Hall, New York City. 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 249 Lexington Avenue, New York. 
Telephone, 4879 Murray Hill. 





bsheatios A. LUYSTER, 
Specialist in Sight Singing (Solfeggio). 

a usical Director of Bapt. Temple Choir.) 
Scientifically taught—Successfully put into’ prac- 
tical use. 

Large Public—Small Private Classes now form- 
ing. Individual Work at any time. 

218 Madison Ave. Res. Phone, 428M Bedford 





Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of poets. 
Residence: 34 Gramercy Park, 
Phone, 3187 Gramercy, New York City 





JOHN W. NICHOLS, 
TENOR, VOCAL INSTRUCTION 
Vocal instructor at Vassar College (Mondays 
and Thursdays). Vocal Instructor at University 

of Vermont Summer Session, 


Studios: 504 Carnegie Hall New York City 





Tel. River 7975 





ALICE GARRIGUE MOTT, 
ART OF SINGING 


172 West 7oth St., New York. 
Telephone, 7993 Schuyler. 


ESPERANZA GARRIGUE, 


ART OF SINGING 
337 West 8sth St., New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


Director of Brookfield Summer School of Singing 
7o1 Carnegie Hall, New York City. 


HERBERT WITHERSPOON, 


VOCAL INSTRUCTION 
Formerly Metropolitan Cem Compeey, 
44 West 86th Street New York 


BUZZI-PFCCIA, 


AND COMPOSER 


SriGnor A. 
VOICE SPECIALIST 


Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden. 
Studio: 33 West 67th St., New York. 


CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe.” 
313 West 8oth Street, New York City. 


Phone, Schuyler 5284. 


GIUSEPPE CAMPANARI, 
BARITONE, 


(Late of Metropolitan Opera Company) 


will accept pupils. 
668 West End Avenue, New York City. 
Phone—Riverside 3469. 


OF MUSIC 


METROPOLIS COLLEGE 
S. SPIVAK 
DIRECTOR 


79 Avenue B, New York City. 


WILLIAM THORNER, 
VOCAL TEACHER AND COACH 


Address: 209 West 7oth Street, New York City 


REDMOND, 
ACCOMPANIST, COACH, INSTRUCTION 
1743 Montgomery Ave. New York City 
Tel. 6568W Tremont. 


BESSIE (€ 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 


111 E. 6ad St., New York. Tel. 2285 Plaza 





MINNA KAUFMANN, 


Soprano — Vocal Instruction, Lehmann Method 
Address, J. Cartatt, 601-602 Carnegie Hall. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certified Leschetizky Exponent. 
Carnegie Hall Studios, 832-3, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera. 
851-52 Carnegie Hall, New York. 





‘F. W. RIESBERG, 


INSTRUCTION—PIANO, 
HARMONY 
Summerfield M. E. 
With the 
tel. 4292 


ORGAN, 


Organist and Director 
Church Vested Choir, Port Chester. 
Musicat. Courier, 437 Fifth Avenue; 
Murray Hill. 





CARL FIQUE 


Piano 


KATHERINE NOAK-FIQUE 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn. 





HANNA BROCKS-OETTEKING, 
SOPRANO 
Concerts, Oratorios, Recitals and Musicales. 
Pupils Received. 
607 West 137th Street, New York 
Phone, Audubon 1600. 


Studio 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
5 Brvetug y Giatvepstiion Opera House 
“fe 


sdays and Sat 
an ednesdays an aturdays. 


ail a 11 Morgan Ave., Norwalk, 





JESSIE FENNER HILL, 


(Jessie G. Fenner). 
TEACHER OF SINGING 


Metropolitan Opera House, 1425 Broadway, 
New York. Phone, Bryant 1274. 





DUDLEY BUCK, 
TEACHER OF 


so West 67th St. > P . New York 
Phone, Columbus 8462. 


SINGING 





MME. KATHRYN CARYLNA, 


Teacher of voice in all its branches. Defects 
of tone production eradicated. 
French and Italian Lyric Diction. 


257 West 86th Street. New York 
Telephone, s910 Schuyler. 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION 
Residence Studio: 


231 Lexington Avenue 
Telephone, 


New York 


Vande rbilt 7338. 


SULLIVAN, 
SINGING. 
New York City. 


DANIEL 
TEACHER OF 


35 East Thirty-eighth Street, 





LAURA E. MORRILL. 
TEACHER OF SINGING 
148 West 72nd Street. 


Phone, 2118 Columbus. New York 





ADELE LEWING, 
PIANIST, COMPOSER AND COACH 
Authorized Teacher of the Leschetizky Method 
Residence Studio: 115 Hamilton 
Telephone, Audubon 960. 
Downtown Studio . Steinway Hall 





THE NEW YORK: INSTITUTE FOR 


VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. 230 E. 6ad St. 
Complet 1 educati given to students 





from the beginning _ the highest perfection. 
. & H. CARRI, Directors. 





VON DOENHOFF, ALBERT, 
PIANIST, COMPOSER, TEACHER 
2st West road Street, New York. 
Phone, Riverside 366. 





DANIEL VISANSKA, Violinist, 


Nine years of ousceentul teaching and con- 


certizing in Berlin. accept engagements 
and a limited suaper ot) up ils 
Address: 127 th St., New York. 


Phone, yg KE 2346. 
(In Summit, N. J., Mondays and Thursdays.) 





HATTIE CLAPPER MORRIS, 
VOICE SPECIALIST 


1730 Broadway, New York. 
Russbenes 789 Circle. 





BRUNO HUHN, 

beginners and advanced 
pupils, 

Song and Oratorio Repertoire, 
228 West s8th Street, New York. 


Singing lessons for 





ELIZABETH TOPPING, 
CONCERT PIANIST AND TEACHER 
424 Cental Park West, - - New York. 


Tel. 4474 Academy. 





DAISY NELLIS, 


AMERICAN PIANIST 
Concerts, 
Address care ews 
Steinwa: 


Recitals. 
ft. Sony, Som Wom Soy 





























November 13, 1919 


Stanley GARDNER + ee 


1 ( ladstone Avenue . . 


ALBERT 


Concert Violinist 


== DUNEV 


PIANIST PEDAGOGUE LECTURER 
740 Sherbrooke St., Montreal, Can. 


MINNIE TRACEY 


American spogwrkeg onmnd 
Open fi 


: efor Vatce, O ge 
tudio for Voice, Opera and Repertoire. 
184 East McMillen Street, Cincinnati, Ohio. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres. Philadelphia, Pa. 


& ENGELHARDT vs 


Address: 61 West 83rd Street, New York City 
Telephone 8286 Schuyler 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Musis, 
sog S. Wabash Ave., Chicago 


MORTIMER WILSON 


Composer—Conductor 
651 West 169th Street - New York 
Telephone Audubon 4440 





740 Sherbrooke Street, Montreal 





























‘i 5 wp Be Artists, but everyone can 


HAGGERTY-SNELL Vocal baste 


337 West 85th Street - New York City 


FAY FOSTER 


Voice Insrrucrorn awp Coaca. 
eacher to Alexander Heinemann. 
Phone, Academy 1374 





wae 
229 West rogth St., N. Y. 


Garelye WILLARD rms 


16a KIMBALL BUILDING, CHICAGO 


BIRDIGE BLYE tis 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH GOX 


COMPOSER— Teacher of Singing 
Mesovartnen § — House Studios 
1425 Broadway, Room New York 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


GRACE &. GARDNER 


London, New York. 
Artiot Teacher 


“laternatiqnaliy © ecognized as a Voice Builder, 
Voice Repelver and Coach.” 
ant TR in Diction. Pome 5 A com, 
many other auccea Ca ge ee Studios 508 Odd Fellows 
p! 


we WILD se 


Studio: 1203 Kimball Building 
INSTRUCTION 
PIANO, ORGAN 
Conductor—Apollo Musical Club, Mendelssohn Club 


GEO. $. MADDEN 


Baritone 


A voice of strikingly good qual- 
it ll trained 
Ts | tenis ine i efficiently 


CONGERT— RECITAL —oRaTORIO 
tur Street ooklyn, 
Telephone 1040 Rn bedtend as 


- 4 ROWE Seecat i¥ ice 
“BLAIR »~2i! rans 


740 Sherbrooke St., West, MONTREAL, CAN, 
































MUSICAL 


cnei| MARIE LOUISE TODD| == 


PIANIST 
TEACHER OF PIANO 
Address: Hotel 42nd Street and 


Commodore, 
Lexington Avenue, N. Y. 
Mondays and Thursdays, Steinway Hall, N. Y. 


MAE GRAVES ATKINS 


SOPRANO 
Exclusive Management: MILLER, RESSECUIE & TUFTS 
1525-27 Kimball Hall, Chicago 


MINNETTE WARREN 


COMPOSER-PIANISTE 
Warres Concert Bureau, Schiffman Bldg., St. Pasl, Mien, 


RAYMOND WILSON 


ianist Pp 
janist ia 54 rae eae. 314 ot jee 


UEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, 


can HAMMANN 


PIANIST 
1176 Chestnut Street. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director Brick Set, —— 
Beth-El, Union Theo! I Semina 
42 Fifth Ave., New York. 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Aris Bidg., Chicago 


ANNA E. GEORGE 
™ FLECK “== 
KARLETON HACKETT 

HUGO 


TEACHING AT BUSH CONSERVATORY 
w.Y.C, ~ 
TEACHER OF SINGING 
COMP eet aa IsT 
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Wednesdays at 125 East 37th St.,. New York 
Telephone Murray Hill 991 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. 
Maconda, Lucille-Marcel, Caroline Mihr- Smear 
VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


MABEL COX-VAN GROVE ssexze 
ISAAC VAN GRO paniat 


pay = 
JOINT RECITALS 
630 Fine Arts Bullding Chicago, Iii. 
Phone Wabarh 8793 











VAN der VEER MILLER 


onnvente. yg piborrais 
INSTRUCTION 
Hotel Wellington, Broadway and S5th St. Tel. 1066 Circle 
HAENSEL & JONES, Aeolian Hall, New York 


ie. and gerd Rafts with 
Mr. HENRY HOLDEN H (IS 
Marien oud © and Piano 


Seiote wit Tnstruction New York Philharmonic 

and Boston Symphony Orchestra, etc. 

STUDIO: Steinway Halli 
Address: 144 East rsoth Street, New York City 








‘PESCIA 


oO OF MILAN 
i TEACHER OF ARTISTIC SINGING 
°o 111 West 72nd Street, New York 


?P CARRARA 


G 
A 


Soprano 
Personal ae es : JOSEPH de"VALDOR 
Street, New York 





COURIER 


REIMHERR 


Concerts - siomiesla - Festivals 
Address: 765 St. Nicholas Ave., New York 
(Phone: Audubon 8838) 


SITTIG TRIO 


Violin, Cello, Piano; Concerts, Clabs, Musicals, etc. 
FRED V. SITTIG, Teacher of Piano and Acchmpanist 
167 West 80th Street, New York Phone Schuyler 9520 


BETTY States 


OPEN FOR COM CONCERT E 
3 Linnaean St 


: DUFAULT 2222 


HAZEL LUCILLE PEGK 


PIANISTE 


Permanent Address: Suite 1107, 
Bank Bidg., Pittsburg 


K RAF T 


Concert TENOR-ORATORIO 
464 Deming Place, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


¢ LUTIGER GANNON 


624 Michigan Av — A Zecee. | Lit s 


BONG! 


SAYS: 
“In examining a student’s 
goige and finding it at fault, 
I always suggest to him to 


There is MADAME VALERI. 


no voice defect that can escape her notice and 
that cannot be corrected by her ability, tremolo 
included, when bad training has not gone so far 
as to cause looseness in the vocal chords.” 


381 West End Ave., entrance on 78th St. 


SAYLOR 


Accompanist and Coach 
2231 Broadway, New York Tel. 4075 Schuyler 


JOHN PRINDLE SCOTT 


SONG WRITER 
664 WEST 113th STREET 
Telephone 7639 Cathedral 


EMILY CHURCH BENHAM 


CONCERT PIANIST 


Management: Ella May Smith 
60 Jefferson >, Columbus, Ohio 


REUBEN DAVIES unst“tescus 


Available for Concerts in the South, 1919-20 
Director, Tronitz School Piano Playing 
DALLAS, TEXAS 


¢ FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N.Y 
Concert Direction ERNEST BRICC | 
1400 Broadway, New York 











TENOR 


Laeger sme“ 
Tour of 
Ste. wt de ri 





First National 
Pa. 





RTS 

















MADAME VALERI 
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NEW YORK 














Personal Address: 
479 West 146th Street, New York 





KLIBANSKY 


VOCAL INSTRUCTOR 





Stodie: 212 W. 59th St., New York City. 5329 Circle 


LESLEY MARTIN 


BEL CANTO 
STUDIO: 1425 Broadway, New York. 
SINGERS — Susanne Baker Watson, Andrew 
Mack, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, John ric! Dr. Eugene Walton 
Marshall, Fiske O’Hara, Horace right, Mabel 
Wilbur, Umberto Sacchetti, Marion eeks, and 
other singers in opera and ‘church work. 








| Lazar $. SAMOILOFF 


BARITONE 
Tue Agr or Stworne. 


| Indorsed by Chaliapin, Brogi, 
i} Sammarco, Ruffo, Didur, Sem- 
bach, Zerola, ete, 

Studio: 
i} Carnegie Hall, New York City 









MARIE 


| MORRISEY 


CONTRALTO 


ee 


324 West Sth St. + New York 
Phone, 5420 Schuyler. 


Georgiana MAC PHERSON 








PIANISTE 
Laureate Paris Conservatoire. Accredited Expeeest JOSEFFY 
Pupile accepted 4006 Kenmore A: e., Chicago 





H. RAWLINS BAKER 


PIANOFORTE INSTRUCTION 
52 East 77th Street Fy Fy New York 


Kaaro HOFFMANN sess 


Home Address: St. Pavt. 


S. WESLEY SEARS, 


St. James Chure' 
2ad and Walnut Sts, Pitladelphia, 


ORGAN RECITALS INSTRUCTION 


LJUNGKVIST fener 


Royal Opera House, Stockholm 
1544 Aeolian Hall, New York 


ARTHUR M. ea 


BARITONE 
Fine Arts Building 


LAURIE MERRILL. 


SOPRANO, 393 West End Avenue, New York 
Phone 1829 Schuyler 


Karl SCHNEIDER 


And Assis 
THE ART OF "SINGING 
REPERTOIRE Concert, Oratorio, Orgna 
“The Lenox,” Spruce and tgth Sts. 
Philadelphia, Pa. 


MARIE TIFFANY 


Soprano, Metropolitan Opera Company 
Management: Antonia Sawyer - Aeolian Hall, New York 


“THE DEVIL'S LOVE SONG” 
BY 
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is successfully su by Louis Graveure, Charl 
w. Clark and many others. am 


Hotel Flanders, 133 West 47th Street, New York 
HALLETT GILBERTE Tel, 8570 Bryant 





NICHOLAS J. 


ELSENHEIMER 


Composer, Pianist and Artist Pedagogue 


Granberry Piave School, 839 Carnegie Hail 
Residence, 522 West 136th Street | NEW YORK 
Tel. Morningside 4860 


My : ZENDT 

















'R SOPRANO 
500 KIMBALL HALL 
jE CHICAGO 











NATIONAL OPERA CLUB OF AMERICA, Inc. 


MME. KATHARINE EVANS VON KLENNER, President and Founder 


Announces for Season 1919-1920, Commencing Sept. 10 
Operatic Chorus—Director, ROMUALDO SAPIO 
Operatic Repertory Class—Director, MILTON ABORN 
Apply to President, 962, Eighth Avene, for ell informatics 
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1854 NEW 








BRADBURY 


F. CG. SMITH, Inc., Manutacturers, 460 Filth Avenue 


YORK 1919 














Joseph Breil 


Composer—Conductor 
112 West Diet Street. New York Riverside 7! 1524 


VAHDAH OLCOTT-BICKFORD, Guitarist and 
Teacher. Artistic guitar or lute accompaniments 
f 

SARH MYRON BICKFORD, Soloist and Teacher 


of all fretted instruments. 
Studio: 616 West 116th Street, New York City 








; ¢ MARGOLIS wUTURE 


24 West 40th Street, New York. 


GRACE WHITE 


Violinist, Composer 
Syracuse University, 
For Concerts address MRS, BABCOCK, Carnegie Hail, 


GIACOMO BOURG 


BARITONE AND TEACHER 
118 West 77th Street, New York City 





New York 
New York 








a 
MARY DAVIS 


MEZZO-CONTRALTO 
Diaection: Haraison Matuer 
Suite 40, sctregetitnn Opera House Building, 





ew York City. 


¥ HAMILTON MORRIS 


Soprano CONDUCTOR Teacher 
17 Revere Place, Brooklyn, N. Y. Tel. 6935 Bedford 


‘DILLING 


E 
D Met. HAENSEL & JONES, Aeolian Hall, N. Y. 
Studio: 315 W. 79th St., N. Y. Tel. 2919 Schuyler 


wit CADMAN 


COMPOSER-PIANIST 


In Recitals of ye. Lg ne His Famous 
usio-Talk 


Addrese: Care of ours oma music PUBLISHING C0,, BOSTON 


ELSA FISCHER 


STRING QUARTET 


Elsa Fischer, rt Violin Lucie Neidhardt, Viola 
Helen Reynolds, sd Vielin Carolyn Neidhardt, Cello 
Address: 474 West 160th Street 
New York City 

















YON STUDIOS 
SSE ) YON 
Directors. 

Vocal, piano, organ and composition. 
8g3 CARNEGIE HALL, NEW YORK 
Telephone, 951 Circle. 


Ovide Musin’s 
Edition 
“Belgian School 
of Violin” 


4 books, first orjaciojcs to high- 
cot virtuosity. Ask fi 
of Be Seleian” School. + ee 
stamp. 
MUSIN'S VIRTUOSO SCHOOL 
Tel. 8268 Schuyler. 51 W. 76th St. N.Y. 
Private ond some Lommene 
CYIDE MUSIN in ae “4 
struction by 












dress 


























HENRY A. SCHROEDER 


NIST AND TEACH 
785 West End Avenue, New York 
2869 West 29th Street. Brooklyn 


CECIL BURLEIGH 


Studio: 272 West 94th Steet New York 
Phone River 2369 


#} CASELOTTI 


VOICE CULTURE 
Coaching in Opera and Concert 
1425 Breadway.N.Y¥, (Metropolitan Opera House Bldg.) 


euitioa 








The Best Bargain is Quality— 





maker 


sity, is the best proof 
qualities and durability 


‘THE Conover is one of the few great Pianos of 
today which is still 7 built by its lagi 


q Its contisued ‘ use in mich institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


of its satisfactory tone 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago x: x: 


MAKERS 











¢ ASCHENFELDER 


r Teacher of me ox and supplementary 
is 118 West 79th ey New York 


sREUTER 


PIANIST 


H 624 S. Michigan Avenue, Chicago 
Mgt.: Haensel & Jones, Aeolian Hall, New York. 








His Music 
Masterpieces 
and 2000 others 


all 10% each 


OU know Paderewski’s “Menuet” 
— his masterful composition 
is world famous. But do you know 
that you can buy it for 10c—beau- 
tifully printed on the best of paper 
—certified to be correct as the mas- 
ter wrote it? 


That is the achievement 
of Century Certified 
Edition Sheet Music— 
for 10c you can select from 
a complete catalogue of 
2,000 compositions 
such famous master- 
pieces as ‘‘ Madrigale"’ 
“Tl Trovatore,"" ‘‘ Hu- 
moresque,’’ ‘‘ Barcarolle,"’ 
‘Melody in F,"’ Butterfly,"’ 
‘* Harlekin,’’ ‘' Shepherd's 
Dance,'’ and practically all the 
other standard classics. 


Insist on Century Edition 
(Look for the name) 


When you buy music, select the dealer 
who has Century. You’ A et the best 
music at a real savin deal with 
a merchant who is air. mind 

and broadminded. R 


classical af S aeeae 
compositions free on 


entury Music Publishing Co. 
235 West 40th St., New York City 


SHEET MUSIC 














DETROIT INSTITUTE OF MUSICAL aT] 


“Strongest Faculty in the Middle West” 
GUY BEVIER WILLIAMS, President 


A school which offers every advantage incidental 
toa broad musical education. Fifty artist teachers. 
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LONDON APPROVES OF 
! NEW GRAINCER MARCH 


Government Adopts Bill For Registration of Music Teachers— Large 
Audience Hears Busoni 


week in London to one of the most demon- 

\etrative @udiences Il ever saw and heard. 
much of the fervor was due to patriotien, with- 
out a doubt and the hais was peenen full with 
itaiians who made the most of their great com~ 
patriot's pre-eminence &s & pianist. susoni, 
however, in selecting pach's *Goldberg® vari- 
ations and Beethoven's "Hammerkiavier® sonata 
@s his princip@: items cannot be accused of 
pandering to itaiian tastes. 1 have heard Bue- 
iow, d‘Aidert,and Busoni piay that same sonata 
for Hammerkiavier without having its myster- 
ious message reveaied unto me and I am prepar- 
ed to sei. outright a1. my further interests 
in the long winded concern. susgoni was in &@ 
fierce mood and piayed the sonata as if bee- 
thoven had been intensely angry most of the 
time. Even @ deaf Beethoven Could have heard 
Busoni had he been in Wigmore Hai. 1ast week. 
The great pianist, crowned now with a haio of 
gray, wae abie to hoid the attention of his 
@udience in spite of his dry program. katharine 
Goodson and MOiseiwitech iooked supremely 
happy and appiauded iike @ paid ciaque. 


Very Modernistic 


Ler October 34,1919.= Busoni piayed sast 


But for uninteresting programs the paim tms 

far this season mst be awarded to Raiph Law 
ton. There can be no question whatever about 
this artist's technica: and mentai equipment. 
Everything he piayead showed the echoiariy 
musician with @ bountiful euppiy of poetry. it 
ie asa the more pity therefore that he should 
have foi.sowed up brahms' interminabiy .ong and 
uneweetenea sonata in F minor with Ravel, 
Scria@bine and Haiakireff.An unrelieved recitai 
of Bach fugues is not more one sideiy contra- 
punta: than this program was uniformly dis- 
cordant. If this ie the price of novelty for 
heaven's sake let us have the good old conven- 
tional Bach-Beethoven-Chopin-Liszt program. I 
for one am not so tired of bread and beef that 
1 must make & mea. of mustard, pepper,and Wor- 
Cester sQ@uce. Raiph Lawton must bear in mind 
that many of use in the audience are not so ad~- 
vanoed in taste as he is. An artist of his 
abisity cousd as easily interpret the present 
as soar into the future. His technic in the 
Brahms sonata was 4pparentiy fiawiess, but 
whether he played wrong notes or not in Raves 
1 cannot eay. A few wrong concords here and 
there would sound better to me than the cor- 
rectest discords in aii their weaith of c.iash 
and jar. And yet 1 know that Mark Twain said 
ractioaily the same thing about Wagner some 
ifty years ago. Presumabdiy it is the fate of 
Oli O1d Critics to be left behind by the more 
progreseive composer. 


Registration of Teachers 


At the suggestion of Mme. Larkcorn, the wel. 
known vooai teacher, 1 went toa meeting in 
the concert hail of the Royai Academy of Music 
to i1earn the workings of the government's 
scheme for registering teachers of ais kinds, 
musica. or otherwise. No unregistered teacher 
is to be employed in any of the national 
schoois and institutions but there is no aw 
to prevent any teacher from teaching private- 
ly. it ie supposed, however, that ina few 
years the generai pubiic wiii iearn to ask for 
@ registered teacher. Certain qualifications 
are necessary before the certificate of reg- 
istration wisi be granted. So far as 1 could 
judge, the pian was exoeiient. The government 
officiai who iectured to the students was 
careful to expiain that the councit: wanted to 
avoid @i1 pedantry ana red tape. The objeot of 
the act of pariiament was to safs guard quali- 
fied teachers and prevent the public from be- 
ing swindied by igneous pretenders. This is 
aoe @ society of musio teachers forming 6 
union and making rutes, but an act of par- 
liament for the benefit of ais teachers in 
every profession and trade. I think it is an 
exceiient law. 1 do not know whether such a 
saw existe in the United States or not, A 

eat dea. of amusement was caused by the 

r of Sir Alexander Mackenzie and Frederick 
Corder, two meicians who take their art very 
seriously but find considerabie zest in the 
pright side of iife. When the iecturer said 
that the councii was disposed to gréent reg- 
istration to eminent musicians who had not 


prepared themseives forthe government exam 





ination, Frederick Corder asked if one of the 
teste of us would be the number of times 
the artist got his picture into the DAiiy mais 


- & newspaper which, iike the New York Evening 
Journal, enlivene its columns with indiscrim 
inate pictures of statesmen, bathing girls, 


archbishops, boxers, dancers, doctors, ms-~- 
cians, crim 8, prides, aviators, jockeys 
and’ elop actresses, After the iecture i 


had a short conversation with Sir Alexander 
who wae serious enough when he spoke about the 
pane beng in the worid everywhere at the pre- 
ent time. 


It Must Have Been *Petrushka* 


On Monday evening of this week I visited the 
old Empire Theater in Leicester Square to see 
the Russian ballet. It is said that the ballet 
of last season at the Alhambra, on another 
side of the same square, was more attractive 
than the present season. I cannot say, as I 
wae kicking my heels in the festive streets of 
New York last season. A vere Gees favorite 
of the Alhambra season was Lopokova who ran 
off in the middle of it. Her absence from the 
Empire ballet is felt by those who underetand 
the deaf mte 1 eof arms and legs. The 
fact that absence o ilent dancer mkes a 
difference to a show is evidence that the show 
is not primarily meioal. The tone of the per- 
formance was set before the curtain rose by a 
cacophony of toots and trills- from all the in- 
struments tuning up. As is ususl with that 
kind of tuning, the inetruments were indiffer- 
ently turned when the curtain rose. Still, as 
theater orchestras go, the Empire orchestra of 
eighty performers was decidedly good. Beside 
the eymphony orchestra of London, however, this 
orchestra was rough and discordant. It was a 
contest between quantity and quality in which 
quantity was an ae 3 victor. What the story 
was about I have not the remotest idea, as I 
did not reach the theater early eno to read 
the thick program album, and all t lights 
were turned out during the performance. 6- 
sian natives, I am told, are familiar with the 
nursery tales which furnish the ballet play- 
wrights with mterials. The humoris of the 
primitive and physical kind.Clowns and puppets 
punch each other in the stomach and wipe the 
floor with each others’ faces. The musio by 
Stravineky was picturesque and pleasant and 
well worthy of a more delicate rendition in an 
abbreviated concert version by a symphony or- 
chestra without the childish buffoonery of the 
stage. The conductor was a young Englishman, 
Adrian Boult, who held his forces admirably 
together and proved his ability to understand 


~(Continued on page 6) 
THREE OBOE SCHOLARSHIPS 


Ae briefly announced in an earlier number of 
the MUSICAL COURIER, Walter Damrosoh has es- 
tablished, through the Inetitute of Musical 
Art of New York, three scholarships for the 
oboe, being moved to do so, as he pointed out 
in the letter accompanying his gift of the 
echolarships,on account of the fact that near- 
ly all finet clase wind instrument players in 
this country are men of foreign birth or 
education, and, though new symphony orchestras 
are coming rapidly into existence in America, 
it ie difficult to obtain enough firet class 
Players for those already in existence. 


The three scholarships will be offered for 
the firet time in October, 1920. They are for 
three years each. Mr. Damrosch will pay for 
the student's tuition at the Institute of mue- 
ical Art and aleo pay per year for the 
three years, towards their living expenses. 
Candidates must not be older than twenty-two, 
mist have a fair knowledge of the oboe, and 
submit to a competitive examination.The j es 
are to be Frank Damrosch, Artur Bodanzky, the 
preeident of the New York Musical Union, and 
the professor of the oboe at the Inetitute of 
Musical Art. 


STEINWAY LEFT MONEY TO FAMILY 
president of 





The late Charlee H. Steinway, 
Steinway & Sone, who died recently, left his 
entire estate estimated at more than 
$5,000,000 to members of his family. He ie 
survived by hie wife, Marie A. Steinway; a 
son, Charles F. M, Steinway, and a daughter 


Mre, Bronéon Bachelor, who are the principal 
beneficiaries. The will will be offered for 
probate ase soon ae William H. Steinway, the 
executor, who was in charge of the European 
branches of Steinway & Sone, returns from a- 
broad. 

OPERATIC NEWS FROM PARIS 


French libretto writers are nothing if not 
up-to-date. One of the novelties announced 
for the Opera Comique this year is "In the 
Shadow of the Cathedral," booked by Maurice 
Lena and Henri Ferrare, after the novel by 
Ibanez, author of "The Hour Horsemen of the 
Apocalypse," by Georges Hue. 


The firet American composer to invade the 
precincts of the Paris Opera-Comique is 
Blair Fairchild, whose ballet "Dame Libeli- 
ule," ie among the novelties announced for 
the eeason that is just beginning. 


The new Parise opera house, the Theatre 
Lyrique, was echeduled to open on October 37 
with Maseenet's "Cleopatre," its first pre- 
sentation in the French capital. Mary Garden 
was gqast for the title role, which, after her 
departure for America, will be played both by 
Yvonne Chazel and Maria Kousnetzova. Maurice 
Renaud was cast for Mark Antony. Among the 
artists who will appear as guests at the new 
opera are Marie Barrientos, Marthe Chenal, 
and the American soprano, Edith Mason. Novel- 
ties announced in the repertory of the Thea- 
tre Lyrique include "Taraes Boulba" (Marcel- 
Samiel Rousseau), "l'Ingenu" (Xavier Leroux), 
"1' Aube rouge et Forfaiture" (Camille 
Erlanger), "le Roi Caudaule" (Alfred Bruneau), 
and "Protee" (Darius Milhaud.) 


STILL ANOTHER STRAUSS OPERA 


Although the premiere of Richard Strauss’ 
latest work for the stage, "The Woman With- 
out A Shadow," has soarcely taken place at 
Vienna, there is already newe of the begin- 
ning of his next opera. The book will be 
founded on a play by the medieval Spanish 
dramatist, Calderon, the title of which can 
be rendered best in Englieh by Shakespeare's 
phrase: "All the world's a aetage." The adap- 
tation will be made for Strauss by Hugo von 
Hoffmansthal who debased the noble work of 
Sophocles in preparing "Elektra,* for 


Strause; who did not know enough to etop 
when he reached the end in writing the 
"Rosenkavalier," and who "improved" Moliere 


in the weak-kneed "Ariadne auf Naxos." 
A MISTAKE IN NAMES 


It was not a:slip of the pen, but simply one 
of those unexplained slipe of a cog in the 
writer's brain that made the MUSICAL COURIER 
state last week, under the picture of W,. A. 
Clark, Jr., chief guarantor of the new Los 
Angeles Philharmonic Orchestra, that Adolf 
Tandler was the conductor of that organization 
Mr. Tandler leads the Los Angeles Symphony Or- 
chestra and the conductor of the new orchestra 
ie Walter Henry Rothwell, whose brilliant suc- 
cese at the opening concert is described on 
another page of this issue. 


TETRAZZINI'S FIRST CONCERT POSTPONED 


Owing to the coal etrike in England, the 
sailing of the S.S. Mauretania, echeduled for 
November 10, was postponed to November 18. 
Luiea Tétrazzini, who had arranged to travel 
on this boat, will in consequence, be unable 
to arrive in time to give her opening concert 
at the Hippodrome, scheduled for Noveuber 23. 
She attempted to obtain passage on some other 
boat in order to get here in time, but was un- 
successful. The date of the postponed concert 
will be announced wery shortly. 


NO GERMAN FOR NEWARK 


The Arion Singing Society of Newark celebrat 
ed ites sixtieth anniversary on November 13 and 
gave a concert at the Krueger Auditorium.There 
were several selections in German on the pro- 

Tram,but at the request of acting Mayor Arcohi- 

d they were not eg as he feared that a 
riot — t be caused. The audience, at the re- 
quest of Major Lentz, who lost an arm in the 
Civil War, expressed itself as overwhelmingly 
in favor of hearing the German songs,but Pres- 
ident Harmon ruled that,for the sake of awoid- 
ing any cause of disturbance, the Mayor's re- 
quest must be obeyed. 





FARRAR'S THROAT OPERATED UPOW 


It ie reported that Geraldine Farrar had a 
slight operation on-her throat last summer and 
that she expects to be in better voice this 
season than she has been for sometine rast, 
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(Continued from page 5) 


the pedestrial idiosynorusies of the terpsi- 
chorean tusblere on the stage. Americans who 
feel disposed to get themselves on a higher 
plane eee, then Englishmen will please 
note that all the prominent conductors in Lon- 
don are natives. 

Pareifal and Corne 














I left the Empire Theater early enough to 
hear Sir Henry Wood conduct the "“Parsifal* 
prelude at the Queen's Hell. The long and 
vociferous applause which followed the perfor- 
mance would certainly have shocked the pious 
and reverent audiences which sit in solem 
silence at the Metropolitan 1 House, New 
York, on Thankegiving and New Year days to see 
and hear in 1 humility Wagner's Jewish- 
Chrietian-pagen-medieval, neurotic, pantomimioc, 
therapeutic fantasy about that booby Parsifal. 
I am always ready to applaud the prelude and 
good Friday meic, but preserve me from the 
hospital scenes and chiropody of "Parsifal.* 


A New Grainger Work 


On Wedneaday evening I wended my way again 
to the en's Hall to hear the first perfor- 
mance of a new march by that Australian, Anglo- 
American composer, pianist, oboiet, soldier, 
lecturer, teacher, traveller, Griegist, Peroy 
Grainger. The marob ie trippingly called “Over 
the Hille and Far Away," and ie full of tune 
and rhythm, color and humor. It was received 
with tumiltuous applause. I helped. There are 
not many hille between Peroy Grainger and ny- 
self, but the wide waste of water makes lew 
York seem far away from London. But then, the 
real London of romance and history ie far a- 
way aleo. Modern London on a summer's day, 
with traffio in the sunny setreete and throngs, 
on the footway —— in the shopwindowe, is 
only @ big city, mostly like other cities here 
and there throughout the world. 


A Bit Foggy 


A day or two ago, however, the warm winds 
blew acrose the green and chilly parke and a 
white mist spread ite mantel over the streets 
and houses when the sun was set. Practical and 
unimaginative vieitore from abroad call it 
fog. But a true Londoner knows that it is the 
veil of history - the fringe of the curtain of 
oblivion. Then it is that from out the vasty 
deep of departed years shadowy forme come back 
to repeople London's ancient streete with 
memories of famous men.and women, with ean- 
tries and revele, coronation scenes, military 
eplendore, poete, msicians, artistes, scholars, 
who long ceased to vieit London on a summer's 
eunny y. The burly Handel, the slender 
eotive Haydn, the child Mozart, the gaunt and 
wasted Weber, the poetic Chopin, loom up 
throygh the ai ste of a gloomy night. Lamb and 
Coireridge saunter by, and farther down the 
etreet are fleeting visions of learned Milton, 
unapproachable Shakespeare, Spenser,the poet's 

et, and old Chaucer, the morning star of 
Englane's literature.Danes and Saxone, Normans, 
legions from ancient Rome, priestly druids and 
their sacrifices, return to the old streets 
when the veil of history spreads ite gossamer 
folds over the garish present and lets the 
gory of old London stand revealed” in twi- 

. Call it not fog, for it isa friend 
° ne. 


Let the proud denizens of New York find what 
poetry and romance they can in their blizzards, 
and leave this veil of history, thie fringe of 
the ourtain of oblivion - vulgarly called fog- 
to London.It freezes no one to death and never 
caused a sunstroke. 


How irksome it would be if all the famous 
men in history remined forever in the blaze 
of their greatest renown.But the evening mists) 
unfold. esent day glory fades to a of) 
history, then into legend, and finally into 
oblivion.Beetheren bi~*-% '- =-entng over the 
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hille and far away to a vale where meny an- 
other hero yanished long before the legendary 
Ortheus. Blessed be fog. Clarence lucas. 


PRIX de ROME WINNERS 


The winners of the annual Prix de Rome con- 
test at the Paris Conservatoire were not an- 
nounced until Ootober. The firet grand prise 
went to Maro Delmas (poceumabiy a eon of the 
distinguished artist by that name at the Paris 
Operd.) The untimely death of Lili Boulanger 
left two yeare of another first a prise to 
be awarded and theese were granted to Jacques 
Ibert. Two second grand prises were won by 
Marguerite Canal Jean Dere. 


EVA DIDUR'S OPERATIC DEBUT 


Eva Didur, daughter of the well known Metro- 
politan Opera bases, Adamo Didur, according to 
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a@ cable just received by him, mde her operatic 
debut at Triest on November 4, as Mimi in “La 
Boheme" at the Politeam.di Triest and soored 
@ distinct success. 


RAPEE RESIGNS 


Erno Rapee, conductor of the orchestra at 
the Rivoli Theater, New York, since ite for- 
mation two years ago, has resigned from his 
position to accept a still better one which 
hae been offered him. When he left last Satur- 
day evening, the members of the orchestra pre- 
sented him with valuable gifts, and. he was 
tendered an informal dinner by some friends 
prominent in the meicel world. 


BERKSHIRE. 1920 COMPETITION 


The Berkshire Music Colony, Inc., announces 
for 1920 the competition, ina ted by Mre. 
F. 8. Coolidge to stimlate e creation of 
chamber misic works. It offers a prise of 
$1,000 to the composer of the best age 
quartet .eubmitted to a jury, the names o 
whose members will be announced later 


The prise winning composition will have its 
initial performance by the Berkshire String 
Quartet at the Berkshire Festival of Chamber 
Music, 1920, to be held at Pittsfield, Mase. 


Additional details regarding the prize com 
Petition will be announced in the next issue 
of the MUSICAL COURIER, 


WEW ORLEANS OPERA SEASON OPENS 


The New Orleans Grand Opera Company began 
ite season at the old French Opera House in 
that oity on Tuesday evening, November il, 
with a performance of "Samson and Delilah. 
It was @ brilliant occasion socially and a 
decided artistic success. The cast included 
Mme. Caro Lucas and Mesers. Milhau, Paulus 
and Henry Weldon. 
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| ie sooner workers every- 
where find out thatthe pana- 
cea for their ills does not lie in 
allowing themselves to be organ- 
ized into disgruntled and non- 
producingmobsby a lot of foreign- 
born, hair-tearing, hell-raising 
anarchists .of the Trotzky type, 
the better for all concerned, and 
the sooner they will get back on 
the job and start to produce an 
honest day’s labor for an honest 
day's pay. Therein lies the secret 
of making the dollar they earnbuy 
a real dollar's worth of living; and 
that’s what all the fight’s about 


anyway.” “sa. 





GREENWICH MUSIC SETTLEMENT OFFERS SCHOLARSHIPS 


The Greenwich House Music School is announc- 
ing four echolarships, two in piano and two in 
violin. The instruction in each case will be 
under the direct supervision of a member of 
the Advisory Board. In each case a course in 
harmony is included. 


The firet examination of applicants will, be 
held at the school, 44 Barrow street, New York 
Tueeday evening, Deoember 9, beginning at 7:30 
o'olook.Requirements are as follows: - not 
under 10; at least three years previous study. 
Piano ~ d for teohnio and expression; mst 
know the rudiments of harmony;mest be familiar 
with standard composers. Violin - mst know a 
three octave scale,a study or exercise showing 
three styles of bowing and a piece. 


PAUL REIMERS BECOMES A CITIZEN 
Paul Reimers, the tenor, who came to this 


country just before the war,became an American 
citizen t+ week. 








~~ 


Oliver Ditson Company 


179 Tremont Street Boston « » 8-10-12 East 34% Sireet,NewYork 


eee | 
? Price,$1.50 postpaid *- ~~ 


A series of bright and brief chapters on 
subjects of vital import to those who would 
sing with art and understanding. The au- 
thor is a woman of general, as well as 
musical, culture who has associated inti- 
mately with great singers, and who num- 
bers among her own pupils the brilliant 
Mary Garden. In conversational and easy 
style she treats of Breathing, Tone-placing, 
Vocalizing, Resonance and kindred topics, 
as exemplified in the usage of famous 
artists; supplementing the ripe fruits of her 
own observation by powerfully suggestive 
hints gathered from talks with elba, 
Sembrich, Calvé and a host of other pre- 
eminent singers. 
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Charles Hackett, American Tenor 


Newest Columbia Star 


Here is a real American tenor. His brilliant career has already put him in the front 
rank of Grand Opera singers. The Columbia Graphophone Company is gratified to 
announce that this New York Metropolitan Opera Company star has agreed to make 
records for Columbia exclusively. His first are: 


Il Barbiere di Siviglia—Ecco Ridente in pas La Boheme—Che Gelida Manina (Your {49645 


Cielo (Lo, Smiling in the Eastern Sky) Tiny Hand is Frozen) , le 
$1.50 $1. 50 


L’Africaine—O Paradiso (O Paradise on {49623 
Earth) i2-inch 


Ask any Columbia dealer to let you hear these wonderful records 


COLUMBIA GRAPHOPHONE COMPANY, New York 


London Factory: 102 Clerkenwell Road, E. C. 
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On account of the present printers’ strike, 
it has been found necessary to omit in this 
issue most of the articles of general inter- 
est which otherwise would have been publish- 
ed in full,and to condense the news into the 
following brief paragraphs. When the regular 
iesues of the MUSICAL COURIER are resumed 
detaile of many of the appended notices wili 








be printed in their entirety.--EDITOR'S NOTE 





Before starting on his transcontinental tous 
which inoludes a series of concerts on the 
Coast, Jacques Thibaud will give his annual New 
York recital at ie Hall, Tuesday after- 
noon, December 16. T violinist has been 
fortunate in securing the artistic cooperation 
of Louis Gruenberg. 


Agnes Robinson, il of Mme. Hiessen-Stone 
successfully eppens in epome many times last 
eeason. When the Italian American Federation 
presented "Il Trovatore*and"Forsa Del Destino* 
at the Academy of Music, Brooklyn,Miss Robinson 
wae the Leonora in both operas. She has also 
achieved splendid regults in the title role of 
Ponohielli'’s "Gioconda.*® 





When Gladys Axman, of the Metropolitan Opera 
Company, on October 30 for the United Fed~ 
6ration of Jewish Charities, she programmed 
three genes published M.Witmark & Sons: *The 
Heart Call® and "Values"by Frederick W.Vander- 
pool and "Golden Crown" by Herman Gantvoort. 


Luther Conradi was heard in a piano recital 
at the Baldwin School at Bryn Mawr, Pennsylva~ 
nia, on Friday evening, Ootober 17. His Liszt 
7 ram included the sonata in B minor "An 

d'une Source," two songs transoribed for 
piano ~ "Souhait d'une Jeune Fille, "Chopin, and 
Auf Flugeln des Goeanges, "Mendelssohn ~ valse 
impromptu in A flat, and "Benediction de Dieu 
dans la Solitude.* 





Following Magdeleine Brard's successful re- 
cital in Montreal, she pieres with the New York 
symphony Orchestra in nye Del., and in 
a Pa.Previous to the latter recital, 
Miss Brard was given an unusual reception by 
the school children of Harrisburg. Going in- 
mediately from that city to Syracuse,N.Y. she 
ware in joint recital with Martinelli on No- 
vember 3. The next morning she gave a recital 
before the Tuesday Musical Club of Rochester. 
From there she went to Three Rivers, Can., an 
6 ent booked following her success in Mom 
t - After that there will be appearances 
at the Mieses Spence School,Morris High Sohools 
New York, and then Roanoke, Va., in joint re- 
oital with Werrenrath, in Lancaster «, with 
the New York ny Orchestra in Soran on, 
and on November 25 she dedicates a Steinway 
piano at Williams College, Williamstown, Mase. 
Mies Brard then goes to st. wae and aaaeee 
City for three e ements er visiting 
Chat tanoo a Ridertok B.C. Atlante and Birming- 
ham and other southern cities. She then re- 
turns to New York about Christmas time,playing 
in Providence, R.I., on December 23. 


May Marehall Cobb was married on October 1 
to Dr. Frank P. Righter, of Richmond, Va., in 
phe Madison Avenue Presbyterian Church, New 

ork. The singer will continue church and con= 
cert work in New York and @lsewhere under the 
name of May Marshall. 


Isolde Menges, violinist, by the end of this 
month will have played sixteen recitale in Ill- 
inois, Indiana and Ohio. Between now and the 
time that she will sail for England, where she 
is to play on February 5, Miss Menges will be 
heard twice in New York. Her Aeolian Hall re- 
cital ie scheduled for the afternoon of Decen- 
ber 51, and she will also appear at the Bilt- 
more Musicale of January 9. 








A telegram dated November 2 from Minneapolis 
tells of Harriet McConnell's success there ee 
soloist with the Minneapolis hony Orches- 
tra. It reade as follows: "Harriet McConnell 
had great success thie afternoon. Five recalls 
after first aria and the same number after seo- 
ond. Everyone pleased.® 


Mrs. Frank Orlando Reddish has announced the 
marriage of her daughter Meta to ager Joseph 





Edward Rayne, R.E. on Sa 
urday, October 4,a¢ All Sainte’ © Eockiinanonts 


Simon Buchhalter has informed the MUS 
peg on toon yy his name to Bache 
@ is now - 
—- stones, Sow Fock. ocated at 645 Madi 








Grace Kerns was one of the first singers 
sent overseas by the Y.M.0.A., and her Sinpane 
was so much enjoyed that she cabled her mana- 
gere,Haensel and Jones,to ask them to postpone 
her concert e ements of last season - until 
the latter % of 1916-19, This was arranged 
and Mies Kerns was very busy from the time she 
arrived in port until the summer came. Now she 
ie well launched upon another season, one that 


from all indications will be particularly ac- 
tive. In addition, Miss Kerns is the soprano 
soloist of St. Bartholomew's Church, New Yorke 


Through the interest and generosity of Walter 
Damrosch, many roe ad vem A; otha a City 
will have an oppo y to enjoy « 9 rend 
concerts in new centers of the cher. is an- 
nouncement is made by the Music League of the 
P o's Institute, under whose auspices the 
Pp ® are presented. The first two concerts 
November 15 and December 13, are being held at 
Public School 68, Hester and Essex streets.The 
next of the series, January 10 and ceorenez 7, 
are to be given at Stuyvesant High School, Fif- 
teenth street and First avenue,and the remain~- 
ing two at the High Sohool of Commerce, 145 
West Sixty-fifth street. Tickets are fifteen 
and fete  onup oents. Further informatién can 
be sec writing to the People's Insti- 
tute, 70 Fifth avenue. 


Luisa Tetrazsini,at her first concert on No- 
vember 33 at the New York Hippodrome,will si 
the Mad Scene from Thomas' "Hamlet,"a group 
songs, and the variations from the "Carnival 
of Venice.* Ow to her tremendous success 
throughout the British Isles, a farewell con- 
cert wae arranged to take place at the conclu- 
sion of the diva's tour at the Royal Albert 
mee png ee Bee 6. o-_* Pht tyre 
v er secre » acoompanis ereo 
representative, was scheduled to sai from 
i es on November 10 on the Mauretania. This 
will be her first visit to the United States 
in six years. 


The Columbia University Orchestra, under the 
leadership of Herbert Dittler, wili give two 
concerts during the season.A Limited number of 
pisyers who are not taking university courses 
are admitted into the o ization.Mr. Dittler 
is @ well known violinist of New York,and this 
year was made a regular member of the music 
faculty.In addition to his duties as conductor 
of the orchestra, Mr. Dittler will also give 
ensemble and violin lessons. 


Samuel Ljungkvist, formerly leading tenor of 
the Royal Opera,Stockholm, Sweden, appeared in 
he Aryon Grotto Temple, bnicago on October 5 
afternoon and evening),in a Swedish opera en- 
titled "Varmlaudingarne," when his artistic 
singing in the role of Erik won for him such 
sincere applause. Both performances drew 
crowded houses. 


Joseph Pigzarello arrived home from France 
on the same ship that brought Boncl — the La 
France. Already Mr. Pizzarello's pupils have 
returned for lessons in his Italian method of 


singing. 

















The Orchestral Society of New York, Max Ja~- 
cobs, conductor,announces that for ite first 
ciisriobe Seventet Borhittced Biting: apis 

ernoon, November 5 
will be the soloist. P " 





Sascha Jacobinoff, violinist of Philadelphia, 
ie now permanently fooated in New York. 


Jean MacCormack, the Indianapolis contralto 
is using John Prindle Scott's "The Like O'Himé 
on her concert programs this season. 


Marziali, a native born American, his 
musical studies at an early age in New 
Later he went to Italy, where he studied with 
Vannucinni for five years. During this period 
he was appearing in concert and opera 
with unvarying success. While stuly for 
opera,he was coached in the em versions of 
various roles by the elder Salvini,who,at the 
conclusion of a certain "Othello" production 
wherein Marziali appeared as the Moor, said, "My 
boy, you made the most of every line and every 
move. You are indeed a splendid artist.* The 
versatility of Marziali is said to be remark- 
able, for his suocese in recital is in every 
soopee® equal to his triumph in opera.The ex- 
acting work,foresight,musicianship and quality 
of voice,as well as arousing of enthusiags 
in platform appearances, all seem to be in- 
stinctive traits with him, while his fine un- 
unders of human nature is a factor that 
rebounds to hie advantage from initial bow to 
final reoall. 


Winifred Byrd's forthooming tour inoludes 
pisne recitals in all the largest cities in 

ifornia,Washington, Oregon, Utah, Colorado, 
Texas, eto. 


plana will Keep gy Sa 
¥ very 

ue sail for fol- 
lowing list just received of her remaining en- 

ts in November and December in the prin- 
o English Fe 3 ed ee eee nd 

rmingham (.) € n 

oastle, Sunderland uiasleckor> Leeds, Ls ester, 

Nottingham, Cardiff, Bristol,Preston and Reigate. 
On ember 16, three days after her last con- 

dert. Mies Goodson will gail with her husband, 
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Arthur Hinton, on the "Adriatic" from South- 
ampton for New York. Her season here will com 
mence on January 1, the first recital in Aeo- 
lian Hall taking piace on Thursday evening, 
January 8, 


Carl Beutel, direotor of the Wesleyan Con- 
servatory of husio of Linooln, Neb., also 
taken oharge of the classes in harmony at the 
University of Nebraska. 








cig eee Pag sing for the ma pe 
C1 Be gers Chapman,president) on 
Th »November 20,in the grand ball room of 


* 
ises unusual attractions throughout the season, 
among which will be a watch night festival at 
the rf on New Year's Eve, and a dinner, 
musicale and dance on December 31.0n Saturday 


afternoon, November 15, over 125 new members 
will be welcomed into the organization, 


Vladimir Dubinsky, cellist, will appear three 
times thie season at Chalif's Hall, New York. 


Nina Taresova, a Samoiloff artist, is booked 
for forty recitals during 1919-20. 


The Fleck brothers have gone into the mana~ 
qeete’ business. Paul Reimherr is one of their 
ing artists. 














Edwin hes, American pianist, who gave a 
recital va tvorsabes 4 at Aeolian hall swili ap- 
pear with the Philharmonic Orchestra on Friday 
afternoon, December 5, at Carnegie Hall. He is 
aldo going to play with the same orchestra, un- 
der Stransky's direction, at a oharity concert 
at the Waldorf-Astoria Hotel on the afternoon 
of November 25, when he will be heard in the 


Saint-Saens concerto. 


Anna Fitgziu was the soloist at the recent 
Detroit Symphony Orchestra concerts in that 

city and scored one of the piegeet hite of her 
very brilliant oareer.She received a veritable 
ovation, according to press accounts, and the 
oritics joined their enthusiastic pen tributes 
to "the plaudits which overwhelmed the beauti- 
ful singer after the finish of her perform- 

ance,"® as one description has it. Mies Fitziu 
ie engaged on a concert tour of extensive du- 
ration and everywhere is meeting with imprese~ 
ive receptions. 


Sasha Votichenké appeared before the Matinee 
Musical Club of Philadelphia on Tuesday, No=- 
vember 4, in the ball room of the Bellevue— 
Stratford, and presented a program of Russian 
music on the tympanon, of which instrument he 
ia the only exponent. Hie mmbere included 01d 
Russian music and selections from his own com 
positions given in costume and with Russian 
settings. Albert 6. Pag ee baritone, sang 
a number of characteristio Russian folk songs, 
some of which date from the time of Peter the 
Great. Louise de Gai closed the program with a 
quaint Russian oharaoter dance. 


Theee one win A Petergon is conetantly"“on tne 
{u"B-- On November 6, she gave @ joint recital 
n Newport News, Va., with Louis Graveure, the 
baritone, and on November 6 she was one of the 
artists who agoreres in New York at the con= 
oert of the St. Erik Society, Dr. Johannes 
rg president. Immediately after that con 
cert Mies Peterson left the oity to sing on 
the follow Monday in Indiana, Pa. Conoerts 
followed in Grinnell, Ia., on the 14th, and in 
Oshkosh, Wis., on the 25th. 
-_—————— 


The Elshuco Trio will give ite first concert 
of the season in Aeolian Hall on the evening 
of December 8. 


Percy Grainger has just returned from a tour 
as soloist with the Philharmonio Society of 
New York, Josef Stransky, conductor, appearing 
in Newark, N.J.; Bridgeport, Conn.; New Haven 
Conn.; Worcester, Mass.;Spr ngf iel4, Mase.,and 
Providence, R.I. His success was so pronounced 
that de ite his pene + @ piano concerto, 
he was obliged to give two encores at each 
performance. 


Fg oe ." sigh oe ae bg poohand ot 
e Academy usio elphia, Pa.,on No= 
vember 6, The Philadelphia Public Ledger of 
November 7 made the comment that the concert 
was of just the signe length and every one of 
its oe had its instant and effectual 
appeal. 


Philadelphia's University Symphony Orchestra 
was heard in the first concert of the season 
at Witherspoon Hall on the evening of November 
6, Albert H. Hoxie, director of the organiza~ 
tion, presented an interesting program of se- 
leotions ranging from the modern Russian 
school to Puccini and Victor Herbert. Emily 
Stokes, the soloist, gave splendid renditions 
of her various numbers. 























The Philharmonic Sooiety (Philadelphia) has 
announced a series of six Sunday evening con— 
certs, five at the Shubert Theater and one at 
the Metropolitan Opera House. The conductors 
chosen are Josef A. Pasternack and Henry Gor- 
don Thunderer. The Philadelphia Orchestra is 
co-operating with the Philharmonic Society in 
these concerts. 
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Gentlemen: 

“In the Afterglow” by Frank H. 
Grey is, to my way of thinking, 
his most effective song. It is a 
song that ought to appeal to every 
type of audience and I predict that 
it will become immensely popular. 
I will sing it on my program this 
season. 

Yours truly, 
PAUL ALTHOUSE. 


Dear Sirs: 

Thank you so much for 
Mr. Grey’s new song, “In 
the Sees. 

I have already sung it sev- 
eral times at informal af- 
fairs and always with suc- 
cess. It has all the ele- 
ments for popularity, melody 
and sentiment and a pretty 
rythm. 

Very cordially Rss 
VERA CURTIS, 





Gentlemen: 

“In the Afterglow” I find 
a corking song that, is likely 
to go big. 

I have it already pro- 
grammed for two concerts. 
Yours, 

EARLE TUCKERMAN, 





Dear Sirs: 

Mr. Grey’s best song, “In 
the Afterglow,” has just 
been received and I will take 
pleasure in singing it, It 
is very lovely and has a de- 
cided appeal because of its 
beautiful words and haunt- 
ing melody. 

Sincerely yours, 
OLIVE KLINE. 


Gentlemen. 

I am in receipt of your recently 
published song, “In the Afterglow,” 
and expect to sing it on my pro- 
grams this season. 

This is an excellent song on ac- 
count of its popular appeal and its 
effectiveness for the records, and 
I expect to record it in the near 
future. 

Thanking you for the copies, 
am 

Sincerely yours, 
PAUL REIMERS. 














What prominent Artists say about “IN THE AFTERGLOW” 
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Gentlemen: 

I have just received copies of 
“In the Afterglow’ and feel im- 
pelled to write you a line regard- 
ing this splendid song. 

It is most effective as a recital 
song and is suitable on any pro- 
gram on account of its popular ap- 
peal. 

It is, in my opinion, the best appeal. 


Gentlemen: 

I am delighted with Mr. Grey's 
“Afterglow.” I believe it an even 
greater song than his splendid 
“Think Love of Me” and I intend 
using it this season. It has a beau- 
tiful melodic flow and is full of 








Sincerely yours, 


song Mr. Grey has written. JOHN BARNES WELLS 
Cordially yours, Ce eee 9g YO 
MAY E. PETERSON. 








Dear Sirs: 

by Permit me to acknowledge 
PRANK & GREY receipt of “In the After- 
glow.” Frank H. Grey has 
a wonderful melodic gilt. 
His “Think Love of Me," 
which I am singing, shows 
this, but in this latest song, 
“In the Afterglow,” he has 
achieved the most wonder- 
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HINDS, HAYDEN & ELDREDGE, Inc., Publishers, 11 Union Square West, New York City 












































4 = x 
E> === = ful bit of melodic writing 
v "hee is Pe lr that has recently come to 
| WF t 4 A ~EsP P my attention. 
i =! 1 1-0} + == I like the words, too, and 
= - te es + the sentiment is admirably 
-——fP ' ' é e expressed. 


Cordially yours, 
BARBARA MAUREL. 








Likethe blush of » erim-son 


Gentlemen: 

Thank you kindly’ for 
sending me the copy of 
Grey's “In the Afterglow.” 
This is an excellent ballad 
and I will be happy to use 
it on my programs, 

Sincerely, 

GEORGE REIMHERR. 











con calcre 


me therell be a} waysthe af ter-glow 





Gentlemen: 

I like Mr. Grey's new song, 
“In the Afterglow.” It is a 
beautiful composition and 
the melody is of haunting 
loveliness. It will be a 
pleasure to program it and 
I feel sure it will be popular 
in a few months. 

With best wishes, 

Sincerely yours, 

YVONNE DE TREVILLE 














Copyright, 191, by Hinde, Hayden & Biaredge Loo. 
Internationa) Copyright Secured 


Dear Mr. Roach: 
It will undoubtedly interest you 
to know that “In the Afterglow” 


Gentlemen: is one of the most popular songs 
Mr. Reddick has shown me cop- on my present program. Audiences 
ies of “In the Afterglow," recently everywhere receive it with great- 
published by you, and I like it so ome oeeeemeee. snd} peeve ieee 
well that I shall use it this season. other compositions in this one. It 
Mr. Grey has written a song which will without question become one 
surpasses all his others in appeal Of the Dig hits of the, season for 
and effectiveness and it will cer- town where I have presented it. 
tainly be tremendously popular. This is the greatest compliment 

7 tine that ’ t id any ng 

, 1A can e pal any song. 
Yours truly, ° With most sincere congratula- 

EMMA ROBERTS. tions, I am 


Cordially yours, 
MARIE MORRISEY. 
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VICTOR RECORDS 


TOUR JANUARY TO MAY, 1920 THE 


nr sch yah , MOST DISTINGUISHED 
PHILADELPHIA ° FRENCH PIANIST 
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AZAret 


KANDER 


Persona! Direction of J. HAYDEN-CLARENDON, Address: Savoy Hotel, Strand, London, W. C. England New York Address: 92 Riverside Drive 


Soprano 





1914—ROYAL OPERA HOUSE, BRUSSELS 
1915-16—ROYAL OPERA HOUSE, DRESDEN 
1917-18—METROPOLITAN OPERA, NEW YORK 














Eminent Pianist— 
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In the following columns are published 
the concert reports which it was neo~ 
essary to omit in the last issue of the 
MUSICAL COURIER owing to lack of B08. 
Reviews of other concerts not printed 
here will be published in the following 
issue. - EDITOR'S NOTE 











OCTOBER 20 
Rudolph Ganz,Pianist 


he heartiness with which an audience that 
filled Aeolian Hall on Monday afternoon, 0o~ 
tober 20 reeted Rudolph Ganz could have 
left no doubt in his mind of the appreciation 
for himself and his art which existe in Ameri- 
oa.For his firet New York recital of the pre- 
gent season,he had chosen quite an unhackneyed 
rogrem, beginning with Liszt's variations on a 
Bach notive, which,with the demands they make 
both upon musicianship and technical ability, 
served excellently to demonstrate that the 
Swiss pianist had returned at the top of form. 


The second group was made up of three Schu- 
bert impromptus,the A flat major, G flat major 
and F minor. These, too, are geidom heard in 
recital, but Mr. Ganz‘ idiuminative revelation 
of their charm and effectiveness justified his 
choice, and made one wonder why they are not 
played oftener - perhaps just because it takes 
aa artist like Ganz to bring out all their pos 
sibilities. After this came the Schumann fF 
eharp minor sonata. This ig one of the en- 
durance teste of piano literature — endurance 
both for the artist and his hearers ~- and even 
the splendid art of Mr. Ganz did not suffice 
to conceal ite wearisome length. Its interpre- 
tation called forth all his powers as a susi- 
cian and he was particularly happy in the re- 
sults achieved,the scherzo and intermezzo be-~- 
ing ons of the brightest bits of the afternoon. 


Contrasted with Schumann,there followed nine 
of the later Debussy preluies, Few of them 
represent the composer's best work, but in 
such poems as "Foot Steps on the Snow" and the 
“La Fille Aux Cheveux de Lin, "Mr.Ganz achieved 
ideally beautiful interpretations, and the nu- 
ances of his art, especially the clever use of 
the pedal, did much to conceal the poverty of 
Debussy's invention which is shown in many of 
the others. To end with he played the two St. 
Francois pieces of Liezt, bringing out to the 
full their effective pianistic qualities, and 
won deserved recalls. All in all,it was a most 
satisfactory recital, interpreted throughout 
with masterly style and more than le tech- 
nical resource. The audience did not fail to 
and these son dmsustentive "asglome. ‘then 

re was demonstrative et 
out the afternoon. ~~ 


Vahrah Hanbury, Soprano 


Vahrah Han’ '» Pampa Sew te in her seo~- 
ond Asolien Hall recital on Monday evening Oo- 
tober 30. There was a capacity house on hand 
to greot the singer and many were turned away 
ouing to lack of room. "Just right® - as some- 
one in the audience described Mise Hanbury's 
appearance,she put those present in a pleasant 
frame of mind, even before she had sung a note 
Since her debut last year, Mise Hanbury has 
made great strides. While she showed some evi- 
dence of nervousness, nevertheless she has 
gained considerable poise and command of her 
voice of a naturally beautiful quality. She is 
aided in her interpretations by keen intellect 
and sound musicianship. For the most %, she 
sings with ease and freedom and is sufficient- 
ly dramatic when the ocoasion requires. 


Her first group consisted of the following: 
"Come — Sweet Love,* Dowland; "On the 
Banks o Alien Water,* Leay 0.S.3"Come Lassies 
and Lade,* Old English; "Turn Ye to Me,* ar- 
ranged Malcolm Lawson, and "Cherry Ripe,* 
Horn. The second was a oyole of four sea lyr 
ice by Campbell-Tipton; "The Cock Shall Crow,* 
Carpenter,and"Marr Morning, "Sullivan. the 
third was @ collection of five French songs, 
which were erpeotetiy well received. These in- 
cluded "Vieille Chanson Es: 

Mort des Oiseaux," Pesse; "Le Reve,* Gr Oz; 
"Colombine,"* Poldowski, and "Hantise 4‘ Amour, 
Ssule. Several lovely numbers comprised the 
last group, among them "The Iciole,* Bassette, 
which had to be repeated. Then there were "The 
Shepherdess," HOreman; "River Dream,* Gori: 
Thomas, and two songs from the Chinese, 
Bantook. During the evening several encores 
were demanded Yad John Doane made an ex- 
cellent accompanist. 





OCTOBER 21 
Oeoil Fanning, Baritone 


Ceoil Fanning, @ baritone, whose concert ap- 
pearances have pleased western audiences for a 
number of years, ed his success when he 


wae heard at Aeolian Hall cn Tuesday even 


October 21.Mr. Pann uses his voice with ase 
cided taste anda eee at times makes 


noneideradle demand upon i 


with satisfying ef- 


ile," gubegny se ; 


feote Jag eb in — ee of cays me ag oy 
ret Monsigny, Me pare a eo 
4 me the balled,’ "Archibald as, "by 
Loewe, the fine dramatio values of which were 
well brought out by the singer. 


The remainder of the program was made.up of 
modern American songe,Mr. ing having writ- 
ten the poems for four of them = "The Doe-Skin 
Blanket," Cadman; *I," Mre. H.H.A. Beach;"Then 
Speak, *Vanderpoo and*To You I Send My Heart, * 
O'Har&. A repetition of "Then Speak,* a song 
of much power and beauty, was instantly called 
for in appreciative applause, and the charming 
O'Hare number brought the "Kerry Dance,* re- 


freshingly sung, and the favorite Penn so 
sgmilint Theo »" as encores. "Gesu Bambino, * 


y Yon; "The Time for Making Songs has Come 


written for Mr. Fanning),James H.Rogers; "The 
Last Leaf," Homer, and h Call(written for 
Mr. Fanning), De Leone, comprised the final 


ag hy pe were numerous recalls at the close 
of the long program,attesting to the fact that 
Mr. Fanning has won a lasting place in the fa~ 
vor of New York concert goers. 


OCTOBER 22 
Globe Concert 


Mildred Dilling, harpist; Hunter Welsh,pian~ 
ist; Viole Robertson, contralto,and William Gus- 
tafson,Jr.,bass,were the artiste who appeared 
at the Globe concert on Wednesday evening, Oo-~ 
tober 22, As usual there was a large audience 
in attendance and the Bay. seemed to meet 
with ite hearty approval, especially Mise Dil- 
re ip contribution. The young American is in- 
deed an artist in oe A sense of the word. In 
her interpretations @ disclosed excellent 
technio and brilliancy. In fact, the audience 
waxed 60 enthusiastic over her that a woman 
sitting next to the writer exclaimed after her 
firet number - "La Source," Zabel = "Ien't she 
wonderful?" And she was! Her numbers included 
"Le bon petit roi d'yvetot, "arranged by Grand~ 
any; & merry old French tune; Hasselman's 
tiesen Militaire;* "Danse Orientale," Harriet 
Cady, and impromptu caprice, Pierne. 


Mr. Welsh, who is an old friend of the Globe 
audiences, was heard in the Beethoven sonata, 
opel0, No. 3, and a group of shorter pieces by 
Brahms, Sgambati, Schubert-Liest and Paderewski. 
He was given a warm reception and his playing 
made another fine impression. 


Miss Robertson did not seem to be in the 
best of vocal condition when she started out 
with her big aria, "Voce de Donna,*® from"Gio-~ 
conda.* She sang off pitch and forced in the 
upper tones. In her group of songs she ap- 
peared to better advantage. 


Williem Gustefson,Jr., who possesses a voice 
of sonorous beauty, greatly pleased his hearers. 
Pe asage = sty s and ae “a7 ° : 
cularly clear. compan ewe 

he was heard in "Di Sposo,di B.A *Zrom*Sal~ : 
vator Rosa," Gnomes, and in songs Mendel- 
esobn and Haile, as well as in an 01d English 
ope gevezel Swedish folk songs. The duet from 

oconda, * wns by Miss Robertson and Mr. 
Gustafson, closed the program. 


Hans Hess, Cellist 


Hans Hess,widely known yy the Middle 
West, ve @ cello recital on Wednesday after— 
noon tober 22, in Aeolian Hali, scoring a 
decided sucoess, hie playing bei admired in 
every number.Tonal beauty,facile technic, and 
musicianship were strong characteristics of 
his performance. His program contained a son- 
ate,Marcello; "Variaticns Symphonique,*® Boell- 
man) Seal Midres,* Bruch; zonde, “Bocoherini; 

etto omis; "French Village Song,* Pop=- 
per, and o's concerto in D minor. "f:. Hess 
was heartily lauded and recalled many times, 
responding with two added numbers: "Orientale, 
Cui, and "Traumerei," Schumann. Juul Rosine 
accompanied artistically. 





OCTOBER 23 
New Symphony Orchestra-Jacques Thibaud, Soloist 


° As far as one could judge,every seat in Car 
negie Hall was occupied on Thursday evening, 
October 23, for the second concert in the New 
pce Bee ape series, with the exception 
of one box,the occupants of which had evident- 


ly been discouraged * the wetness of a bad 
easterly storm. Mr. layed a program 
y, “og being taken 


without a symphony,ites usual 6 
by the Brahms concerto for violin, a magnifi- 
cent nico work in iteelf, with Jacques 
Thibaud as soloist. 


The proceedi: “opened with Mendelssohn's 
"Ruy Blas* oveseese to which even the extreme 
precision and incision of the Bodanzky inter~ 
pretation could not lend a sem e of real 
emotional life.Then came Debussy's*Iberia® the 
second of the " 6." Lawrence Gilman, who 
does program notes for the zam 
tion, says that "Iberia" is almost st of 


Qtoven with whitch the prevent writer cannot at 
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all agTee. Technically,as far as oxpert hand- 
ling the instruments goes, and as concerns 
epigtnal tty of Lars Longer voice ony toon is 
the equal o 8 composer or om 
chessss, but themes are exceedingly short 
breathed and most of them quite uninteresting 
in themselves. After three hearings the com 
sition is not grow in interes and the 
Jepression of ite ster on and lack of vital- 
ity has been only increased.It is an extremely 
difficult score and a test for orchestra, 
let alone one that has been omanized such a 
lsove Shes. My. Bodenahy’ to, peseieulasiy pepe: 
eve e z 8 () 
thetic to this delicate and illusive style of 
music. It was played well, remarkably well in 
fact, but there was very little of that pecul- 
iar atmosphere which the works of the French 
master absolutely demand. 


-Concluding orchestral numbers were Berlioz’ 
soherzo, "Queen Mab," and the Rakoczy march 
from the "Damnation of Faust" music. The 
scherzo was the best bit of orchestral work of 
the evening. It was splendidly done. String 
and wood did their best aes ogy Bi etching its 
delicacies cleanly, while the horns - no 
means impeccable throughout the rest of the 
evening =- deserved a special word for sxcel- 
lent playing in the very difficult passages. 
The Rakoozy march was decidedly noisy,and that 
ie exactly what the Rakoczy march should be. 

Mr, Thibaud, greaees with great enthusiasm, 
did justice to the exquisite beauties of the 
firet movement of the Brahms concerto, one of 
the finest compositions that came from the pen 
of the master. The French artist approached 
the Viennese master with a splendid sympathy 
and an intelleotual grasp of the depth and in- 
ner meaning of the music, thoroughly reflecting 
them in hie interpretations. The second move~ 
ment was also finely done, the clean pure tone 
always characteristic of Thibaud being espe- 
cially noticeable in the arabesques of this 
section.If the final movement did not have the 
brilliance which it sometimes has, it was due 
not to any lack of effort on the part of Mr. 
Thibaud, but to the fact that the —- 
simply would not sound brilliant in the misty, 
moist atmosphere of the evening. 


Aubrey Yates, Tenor 


Aubrey Yates, appeared in a song recital at 
Aeolian Hall on Leora of evening,October 23, in 
@ program of French,Italian and lish songs. 
The yo singer possesses a pleas tenor 
voice whioh he uses discreetly. Bryceson Tre~ 
harne gave excellent support at the piano. 


Helen Jeffrey, Violinist 


Helen Jeffrey,a young American violinist whol 
has been trained in her native a gave a 
reoitel at Aeolian Hall on Thursday ternoon, 
October 23. A large audience was in attendance 
and warmly received the artist. She has been 
carefully gschooled,is the possessor of a sound 
technic and a musicianship that makes her work 
all the more notable. She displayed consider- 
able poise, and her interpretations were va~ 
ried colore In short, Miss Jeffrey is a 
violinist well worth hearing. The program in=- 
cluded the Bach sonata,No.3,in E major,numbers 








by Lalo, Chausson, eto.Franois Moore furnished 
admirable accompaniments. 
OCTOBER 34 
Lester Donahue, Pianist 


A large and responsive audience greeted Les~ 
ter Donahue, pianist,at Aeolian Hall on Friday 
afternoon,October 324, where he was heard — 
after quite an absence from New York. Mr. Don- 
ahue sé@lected the following program: preluie 
and fugue in D major, Bach-Busoni; sonata in B 
minor, Chopin; "Poissons d'or,""La Soiree dans 
Grenade," valse "La Plus que Lente,"and "Min- 
strele, "Debussy; polka, Rachmaninoff ;*Au Jar 
din," and "*Islamey," Balakireff.It is not neo- 
essary to say that the pianist interested his 
hearers; his clean-cut sty}e was much in evi-~ 
dence and there was also opportunity for the 
digplayal of his fine technio and colorful in- 
terpretations. Exoept in one instance where 
Mr. Donahue suffered from a lapse of memory, 
his playing merited the warm applause that was 
his after each groupe 





Cecil Burleigh, Violinist 


Ceoil Burleigh gave a recital in Aeolian Hall 
on Friday evening, October 34, which was at- 
tended by & representative audience largely 
consisting of professional and amateur violin- 
ists. Mr. Burleigh,who enjoys an international 
reputation as an American composer, was heard 
at thie concert in the dual capacity of com= 
poser and violinist. Although he appeared as 
violin soloist at a special concert given at 
Columbia University in the early spring, this 
may nevertheless be considered Mr. Burleigh's 
debut before a met litan audience, He pos- 
sesses all the attributes which tend to 4 e 
him among the foremost of his profession: tech- 
nio, rel @ intonation,a big, broad and reso- 
nant tone, and above all, musicianship. 


_ In the opening number, Handel's sonata in D 
major, in which Francis Moore assisted at the 
piano, Mr. Burleigh's musicianly porformance 
created a deep impression n the musical au- 
Gience. His rendition of ‘eg air on the G 
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string and bourree strengthened this and elioc- 
ited spontaneous applause. The other program 
numbers were exclusively compositions the 
concert giver and comprised his concerto 048, 
"Old Bruin, **Hallowe'en,* "coloring, **subunn, 

"At the Brookside,* "The Huskers,* "Hille*® and 
*The North Wind* (concert etude). Three of 
these pieces were redemanded. The consent 

which was recently performed both in thie oi 

and at the Lockport, N.Y., Festival, and whic 
was thoroughly reviewed in a previous issue of 
the MUSICAL COURIER, won admiration. Mr. Bur- 
leigh played this beautiful work with dignity 
and feeling. The group of eight small numbers 
was aleo enthusiastically received. Rarely has 
an artist received a more hearty greeting at a 
New York debut than was acoorded Mr. Burleigh. 


Grace Castagnetta, Child Pianist 





An event of unusual interest took place in 
Carnegie Chamber Musio Hall on Friday evening, 
October 24, when a child of nine years render 
ed a program of master obmpositions of piano 
literature. Grace Cast ta,although attend- 
ing public school, finds time to practice on 
the piano about two hours daily. 


Ae Mr. Goeabougy pointed out in a few intro- 
ductory remarks,*Grace was more than fortunate 
to have been accepted as a pupil at the age of 
nearly seven years by no less an yf 
than Dr.Eleenheimer, who has a her with 
a firm foundation, technically and musically, 
and is now giving her a thorough training 
along the lines of the great classios. This 
thorough training was demonstrated in the two 

art inventions of Bach, Mozart's fantasia in 

minor, and the sonata in G minor, op. 49,No. 
1, by Beethoven. Other numbers on the — 
were four pieces from Schumann's"Album for the 
Young, * Ops 68; Chopin's nocturne in E flat ma- 
or;Grieg's mazurka from op.12, and two pieces 
y MacDowell, all of which were rendered with 
an astonishing degree of finish and musician- 
ship. The entire program was played entirely 
from memory. 





OCTOBER 25 





Singing Society Svea 


Ole Windingetead conducted the Scandinavian 
stages society, Svea, at a well attended con~ 
cert held in Aeolien Hall,October 25, this be~ 
ing ite twenty-fifth anniversary. Fairly good 
Singing was done by the men.A string orchestra 
of two dozen members played works by Grieg and 
others, and Greta To ie, soprano, sang two 
groups of Scandinavian songs. In these she was 
very enspeseeys, 028506 encores following each 
appearance and receiving a gorgeous wreath of 
flowers. Joel eee ye a Chicago baritone,is 
a pleasant singer,and he too won applause.Har- 
old Spencer was the accompanist. 





Jascha Heifetz, Violinist 


Suave, fluent, finished, appeali delight: 
ful was the playing of Heitets at his firet 
New York recital this season on October 25,and 
@ vast Carnegie Hall audience testified by its 
vociferous and ol appleuse how the yo 
artist has endeared himself to the public o 
this oity.Hies marvelous technic,polished phras 
ing,and beautiful tone are as much in evidence 
as ever. He is a phenomenal violinist. He 
pierces the Cesar Franck sonata, Bruch's*Scotch" 

ao cg owe Prominin pieces including es- 
nteres works Godows 
Becki Burleigh. 7 7 _— au 


OCTOBER 26 
Ralph Leopold, Pianist 


Ralph Leopold gave his debut recital in Aeo- 
lian Hall on y afternoon, October 26, 


The pianist made an excellent 
disclosing thorough musicianship,a well deve 
oped technic,and a fine sense of color and in- 
terpretation.His program contained the toccata 
and fugue in D minor (Sach-Tausig), Variations 
Serienses (Mendelesohn), four preludes, op. 11 

Dehnanyi), Poeme (Mana-Zucca), "Orientale’ 

Amani), Debussy's ballade and dance, two nun 
bers by Cyril Soott = "The Garden of Soul Sym- 
pathy" and "Paradise Birde"® - and Peroy Grain 
ger's "Colonial Song*and paraphrase on Techai- 
kowsky's memne A ya to Rann: he opalkyrie? 
enoores Wagner-Liezt's parap @ on e; 
"The Music Box,* Liadow, and @ nooturne by 
Chopin. Mr. Leopold wae particularly suoccess- 
ful in the rendition of the Bach-Tausig toocca- 
ta and fugue, the rhapsodies ~ | Do i and 
the Debuiesy numbers,in all of which his exce]- 
lent musicianship was the outstanding feature. 


teen | 





Josef Lhevinne,Helen Stanley and Orchestra 


New York's % Hippodrome was f near 
iv L 2 Res on Sunday erring, ‘October 
einen that it is not only Be esirow Bn my 
that “— opeeaes me rym Renan to the 
drome that © music draws 
wallsMiolas Sokolets slonses of then mloenlans 
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Symphony Orchestra, conducted an orghestra made 
up of members of the Hew Symphony Orchestre, 
the first number being the fourth Techaikowsky 
ympho « It would be idle to say that ite per 
3 4 this body of men who had never 

layed i 


P t ther before, who had had but one 
rehearsal, and who were working under a con- 
ductor s to them,was ideal.The princ 

fault was « to the tempos de- 
spite the conductor's efforts, but taken all 
in all it was an interest reading of a fine 


work and demonstrated Mr.Sokoloff's ability to 
secure definite results inst heavy odde.Mme. 
Helen Stanley sang the ter aria ey 
Oniegin, "and tee the audience so well that 
she was compelled to add two Techaikowsky num 
bers for encores. Mme. ey is one of our 
best native artiste and this fresh demonstra~ 
tion of the beauty of her voice and the excel- 
lence of her art made one regret that she is 
not to be heard regularly with one of the lead- 
ing operatic companies. 


The clou of the evening was the first appear- 
ance of Josef Lhevinne, the Russian py 
after his long term of confinement to his home 
in Gruenewald, near Berlin, during the war.Mr. 
Lhevinne, welcomed warmly and long when he ap~- 
peared, played the f jar B flat minor con~ 
corto He evidently had not lost any of his 
a since his last Trance here. He is a 
pianist of sound musicianship and ample tech- 
niceHis tone coloring has,as ever,many varied 
shades and his reading of the concerto was ine 
deed satisfactory. The audience liked him and 
proved ite liking by applause. Mr. Lhe- 
vinne is an artist of sterling worth and his 
return to this country for an extended season 
of concerts and recitals is very welcome.There 
will be opportunity to go into his playing 
more in detail after the more varied pro 
of his first recital. The concert ended with 
@ spirited performance of the "Marche Slav.* 
Special oredit must go to Mr. Sokoloff, by the 
way,for his fine acc iment to the concerto 
by no means an easy bit of work for him and 
his orohestra. 


Fritz Kreisler, Violinist 


Carnegie Hall was stuffed to suffocation on 
October 26 with enthusiastic listeners when 
Fritz Kreisler made his first post-war wee 
ance here. Neither the musician nor the virtu- 
oso has lost in knowledge or skill during the 
past two seasons, and the very cordial reo 
tion Kreisler got was due to his art as muo. 
as to his personal popularity. 


His keenly marked, incisive interpretations, 
his variations in style from the piquant to 
the dramatic, and his brilliant technic and 
warmly colored tone exerted all their old time 
charm.He played Tartini, Vivaldi, Viotti, Gluok, 
Kreisler, Rimsky-Korsakoff, eto. 


Mrs. Edward A. MacDowell 
Mre. Edward A. MacDowell was the guest of 
of t 


honor at the first informal “at home he 
season held at the Brooklyn Music School Set- 





tlement,Sunday afternoon,October 26. Besides 
laying several works her celebrated huse—- 
Cand, axe them"To the »""Sea Song, **1620,* 


the andante from the Keltic sonata,"To a Water 
Lily,""To a Wild Rose," "Br'er Rabbit" and 
"March Wind, "Mre.MacDowell gave a very inter- 
esting talk about the o ser's student days 
and other facts of interest about his life. 


Sara Frank, a talented pupil of the school, 
rendered "Autumn," "Will O'the Wisp," "Unole 
Remus*® and the Hungarian etude, by MacDowell, 
and Evelyn Swenson, also a hi in a 
delightful manner his "The “tholk Song, and 
"Midsummer Lullaby.* 

Rose Austin, Mezzo-Soprano 


On Sunday afternoon, October 26, Rose Austin 
made her debut in the musical world by giving 
@ song recital at the Princess Theater. She is 
the possessor of an excellent mezzo-soprano 
voice and her tones are large, round and sympa- 
thetic. In a program of enough variety to test 
the ability any 8 r,Miess Austin's inter- 
pretations were deligh and her enunciation 
clean and distinct.Many encores were necessary. 
Jerome Bohm proved an able assistant and an 
addition to the success of the concert. 


OCTOBER 327 
Elea Fischer String Quartet 


The Elea Fischer Str Quartet, consisting of 
Elea Fischer,first viol insHelen heynolde, oso 
ond violin;Lucie Ne »viola, and Carolyn 
Neidhardt, cello, for the Even 
ing Music Club on Ootober 27, at the residence 
of Mrs. Collette, 313 West Seventy-seventh St. 


A quartet by Max D’Ollone opened the program 
and Loe peg to be a fascinating number, and its 
rendition the Elea Fischer String Quartet 
Ser, Somubert's. quartet, op:90,90,4) in. shih 
the four artiste infused warmth, fire,and tonal 


color, was red with that unity of t t 
which invariably characterizes the wor 
tion gained for it much 


fame t 
rano, $ of comprising 
foreiy © , af bichze) serie fake rianon,Lasonatt 


writer has heard in 
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stination® (Fantailles), and "Robin, Robin, 


Sing Me @ Song," by Spross. 
Ottilie Sohillig, Soprano 





Ottilie Sohill soprano, made her recital 
debut at Aeolian on afternoon, Oc~- 
tober 27. The one thing that could be found 


fault with was her program. The songs were as 
@ whole too much of one color~and that or 
and there was too little life and joy. t 
‘singer herself turned out to be one of the 
most promising who has made an ititial bow in 
Roually cupethosio gusiatr,  aarebapenouunly 
us » deve even. 
thro a ite register; she knows how to uss 
it; and she has a gift for voval coloring and 
song interpretation rarely developed so far in 
so new an artist. The audience thoroughly ap- 
preciated her work. 


Lotta Madden, Soprano 


It is afine thing to awaken instant atten- 
tion, es Lotta Madden did in her song recital 
at Aeolian Hall, October 27, then to augment 
this. interest with every succeeding number, 
drawing such plaudits as are oe few singers. 
She "has a way with her,*® Celtic or otherwise, 
which oaptures the audience, and at the same 
time gains the sympathetic interest of fellow- 
singers. Her voice is clear as a bell, as the 
oy goes, ringing out high soft A's, or dra- 
matio B's, as in Veracini and Beach songe. She 
knows how to build a olimax,proven in Duparo‘s 
‘SChanson Triste,* and she oan put intensit 
where it belongs, as in enter's "I Am Like 
a Remnant of a Cloud." "La Pluie" (Georges)and 
"Ny Little House* (Pierce) had to be repeated. 
Francie Moore played accompaniments of an ex~- 
cellent sort. : 

OCTOBER 28 
Daniel Jones, Pianist 


Daniel Jones,a St. Louis pianist, was heard 
in his first New York recital at the Princese 
Theater on Tuesday afternoon, October 38. Un- 
doubtedly the impression he made mn his re=- 

nsive audience was most favorable. He dis- 
played a well developed technic, good rhythm 
and considerable musical feeling and insight. 
In the Liszt sonata in B minor, Mr. Jones also 
disclosed rament.A serious performer, this 
newoomer is certain to go far in his pvrofes- 
sion. Other numbers on his program were 
Schumann, Brahms, Debusey and Chopin. 


Rebecca Davidson, Pianist 


Rebecoa Davidson gave an interesting recital 
on Tuesday afternoon, October 28, in Aeolian 
Hall, play the chaconne (Bach=-Busoni), sonata, 
op.31, No.8 (Beethoven), a group of six Chopin 
numbers = impromptu, op. 36; etudes G flat, A 
flat and E; prelude, E flat, and valse,op.42 - 
"The Contrabandist® (Schumann-Teusig), as well 
as Liszt's "Au Bord d'une Source,"and "Venezia 
e Napoli." The young artist disclosed much to 
admire in her playing.Although er ae to the 
idese of it? various seers, she displayed 
marked individuality in her performance, which 
greatly enhanced her value as @ solo artist. 


Jules Falk, Violinist 


Aeolian Hall was well filled Tuesday evening, 
October 28,when Jules Falk,violinist, gave his 
New York recital. Opening the program with the 
suite in G new yl | Eccles,he at once attract— 
ed the attention his hearers which he held 
until his final encore. Technical difficulties 
were mastered with ease, and in the Burleigh A 
minor concerto ioularly, he displayed his 
skill to splend advantage. His other numbers 
were rondeau, "Le ocoucou, *by Daquin;larghetto, 
Wardini jallegretto, Boooherini-Kreisier; "Chant 
du Voyageur," Zeckwer; "Miniature," Moore; "Ca- 
price Espagnol,* Ketten;scherzo valse, Chabrier 
melodie, Techaikowsky,and "Le Carni russe, * 
Wieniawski. Francis Moore was at the piano. 








OCTOBER 29 


Globe Concert 


Greta Masson, soprano; Helen Jeffrey,violin- 
ist; Lionel Storr, bass; and Adele Rosenthal, 
pianist, were the soloists who entertained the 
‘unusualiy large Globe concert audience on Wed~ 
nesday evening, October 29. Miss Masson first 
sang @ of six songs,prominent among them 
Pting» (ingen) sraentte uosr'e Goring Son. 

rancis re's 
oy a ok W. Vanderpool's *I Did Not miow¢ 
These served at once to demonstrate to the au- 
dience that she is a singer of unusual attain- 
ments. ar votes is a soprano of wide range, 


she is, or her 
le to 
most of each detail. nost attractive 


var 
which she handled with Sem seo ye My Reo 2 
Moore was a sympathetic accompanist. 


Helen Jetfrey aleo made an excellent res= 
sion.She is one of the finest talents that the 
quite some time.Her tech- 
agile and easy, and 


At the close of her first croup 
(Continued on page 16) 
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which 

the MUSICAL COURIER has adopted for these 

days marked with so much despair 
in quarters where there is no vision no 
breadth,no fearlessness, no hope,no fight. It 
is not the brave and the progressive spirits 
whose voices are heard in our land today, but 
the weak,the cowardly, the reactionaries whose 
wild chorus drowns out the words of wisdom and 
of cheer. The iems are t in the world - 
Sooialiem, Syndiocaliaem,Bolsheviem and the rest- 
and whatever of inherent value there may be in 
those theories and practises: has been seized 
upon by the mob and prostituted into an excuse 
for lawlessness,anarchy, and moral, political, 
and commercial riot and violence. 


Forward and Upward — that is the ory not 
only of the MUSICAL COURIER but also of all 
other true Americans and American institutions 
imbued with the proper love for their country 
and the deep belief in its present unassail- 
ability and ite future Tishability. Real 
Americans have an i of their own and it is 
the most glorious irresistible iem of them 
all. I¢ is —— Optimion. 


It was not diffioult to make the foregoing 
predictions. They were based upon what 6 
has happened after war in every country of t 
world. It happened here after the war of the 

evolution and after the Civil War. It now is 

ppening in Europe as well as in America. In 
fact, ter the war of the Revolution such 
chaos yo nt in this vountry, that, having 
obtained their freedom, the Colonists did not 
know what to do with it, and sotually talked 
for a time of establishing an American mon— 
archy with an Amerioan George — George Wash~’ 
ington -—- as king. 


F tw and Upward -that is the slo 


Far seeing persons always feared the possi- 
bility of what happened in 1914, for their 
knowledge of history and of the world's prac- 
tioal experience enabled them to foresee the 
social and finanoial unrest and turmoil sure 
to follow upon the disturbance of the peace of 
the whole world, The moral effect of the stop- 
ree eeeaine ga -_ oe inculoation of 
war fee a em for savage and the 
financial result of the cessation * inter- 
national commerce and exchange relations, were 
mattere as inevitably certain to come with the 
end of hostilities as darkness follows day- 
me and winter succeeds autumn. A few days 
after the war broke out in 1914 two individu- 
ele stood at the MUSICAL COURIER office win- 
dows and looked out upon Fifth Avenue. One of 
= Soens "It ey - to think that the same 
cheering crowds which today are parading the 
main streets of Berlin, Vienna, Paris, Lenten, 
Rome, and St. Petersburg and shouting for war, 
ere long will be eurging along the same thor— 
oughfares begging for bread." When the 
armistice day finally came, the same prophetic 
person remarked to his hearer of 1914: "Look 
out n that frantic,yelling, joy-filled mob, 
overt owing Fifth ren y few months, efter 

roops return se vociferous celebrants 
will be a maddened. mass of radicals 
the retention of war jobs and war pay, and the 
he 


a gS aaa 


the Forward and 
has saved a tan foen Oo 


But always it has been 
#ard spirit that 


MUSICAL COURIER 


siges, iitste oil butteesful’ capgasss “of ie 
er exponent o 
Sossrine of forward and than America. 
se abandon ite ideal 
because of ¢ di % and demonstra- 
ions of bands of agitators, most of whom are 
of foreign birth or extraction and have man~ 
aged to win over to their cause the ever pre~- 
sent contingent of natives who always are 
to answer to the call of disorder, dis- 
integration, rowdiness and even crime. [Every 
land in the world has such strata of 
tion, and America because of its huge numbers 
of inhabitants and ite "melting pot® qualities 
of race, no doubt harbors more persons of un- 
Certain oonvictions than any other country 
that ever existed. 


Strikes are the order of the moment because 
strikes make the most elementa appeal to 
the most primitive human instincts. 
least educated laborer has recognized the 
1914-19 demonstration of organized might and 
force. Germany started the war successfully 
with cageesese might and force but finally was 
beaten by superior organized might and force. 
Labor understands the gigantic power of cen- 
tralized cooperation and o ization and it 
aise upderetands to the full the + argue 
ment of the labor leader: "Do you fellows want 
shorter hours, more pay, and a share of the 
profite?If so,all you have to do is to strike. 
The fact that our commnaey still is staggering 
under the burdens created by war means nothing 
to the elements bent on ameliorating the con 
dition of their own olass and bettering their 
individual fortunes. Unfortunately the unpa~ 
triotic profiteering of many rich persons dur 
ing the war presented an eloquent example of 
how easy it is to exploit the public need for 
private gain. The profitetre are reaping the 
whirlw they have sown,for now their working- 
men are howling for a division of the unholy 
loot. The profiteers are fighting desperatel: 
all along the line to protect their jo ogy 
as between the two warring forces, the honest 
and conscientious employer and the hard work- 
ing middle clase and professional population 
are bei ground er foot and slowly but 
surely driven to destruction. 


It is not the province or the desire of the 
MUSICAL COURIER to judge the legality of 
striking, or to 8 upon the merits of the va- 
rious labor "walkoute" and "lockouts® all over 
the country. Also pooh rv has no comment to 
make upon the actions he Government and no 
guess to offer as to whether other offi- 
Cials or any other party could have prevented 
the present situation or hit upon better meas- 
ures to improve it. The issues at present are 
%oo many ae ae to be wie era +. by 
mere argument or ready made cane o= 
trines. Certainly abuse and reorimination are 
the oe act a the —— = — no- 
where not, for one,thing, orward 
and bpward. 


The MUSICAL COURIER knows definite facts 
about only one strike and that is the printers’ 
trike in New York. Our readers have been told 
fn @ previous number of this paper about the 
issues at stake and there is no need to repeat 
hes now, except to emphasize once more two 
acts: 


(2) zane an arbitrary position has been taken 
by the leaders of the local printing trades 
unions, and that while the employ printers 
have offered to arbitrate any and differ- 
ences, these offers have been rejected on the 
part of the leaders of the men. 


(2)That most of the large monthly and weekly 
publications of New York ed in the in- 
ning of the controversy not to issue their 
pepers in printed form until the leaders of 


‘the local unions would listen to reason. Among 


the few that immediately broke these ee- 
ments and rushed out of town to have heir 
work done was @ certain musical weekly. 
MUSICAL COURIER and several other papers came 
out with photo-t itten issues, but the mu- 
sioal weekly that broke ite agreement sent to 
another city to have its paper printed.Fvident- 
ly the "so of reer, meant as little to 
Germany as a "gentleman's agreement* meant to 
the deserting musical journal in question. 


HUSICAL COURIER readers are familiar with 
the emergency numbers we put forth, and doubt- 
less are able to surmise what infinite care 
hard work, and made the feat at ail 
possible, The ishers and editors of this 
paper intend to keep on in the same manner and 
eoprite. The issues at stake will be fought: to 
a finish. 


Forward and Upward -- that is the ory echo- 
ing and re-echoing all over the broad reaches 
of our beloved America. 

Forward and Upward is the that music 
and ite allied interests have their work- 


motto. Not during the war and not after 
the war was there any weakening of this ideal. 


The Great Northwest music made its most con- 
ioucus after 19 


sp advance ° 

bureaus with extensive courses of the 
best artists carried f t concert delights 
to many communities that had not known 
before except at the rarest intervals.Portland 
and Seattle have been enjoy 
treats given by their own oro ras. Big mu- 
sic schools flourish in Oregon and Washington. 
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Godowsky's Master Classes made brilliant. musi- 
oal history in that section.Forward and Upward 
indeed is the ory of the young, ardent, ambi- 
tious, great Northwest. 


Further South on the Pacific Coast there is 
San Francisco to on the Forward and 
ward movement,and it is doing a noble share 
the tonal Sovelengent of America. Aside from 
all ite other active musical do » San Fran- 
cisco deserves an enduring tablet of fame and 
everlasting gratitude from cultured persons 


everywhere, for ke up ite orchestra 
thro ut the war spite of troublous fi- 
nances and countless other discouragements 

This season securing of the b et 


marks the 
guarantee fund the San Francisco Orchestra 
ever hae had,and ite recent concerts have been 
given before vast audiences whose enthusiaes 
wes limitless. 


All over the Pacific Coast are music clubs 
and music sohools where the harmonious art is 
fostered y, but perhaps no spot there 
shows greater sire for the best than Los 
Angeles. That remarkable city now has two syn- 
phony orchestras of first class roportions. 
and quality. Adolf Tandler and ter Henry 
Rothwell are the conductors. The latter has 

ust made his initial earances in Los 
les, and the oity took him warmly to its 
heart. The inimitable Behymer is doing a great 
work for his town,as he is not only a musical 
manager but also what the West most tersely 
and range on calls @ "booster.* He is @ 
e rward and 


shining example of the Fo 

drive. He works while others sleep. He is «4 
marvelous human energy. His concert 
courses are beginning to instill the Forward 


and Upward into musical Arizona and New Mexico. 
Idaho and Wyoming have been opened up chiefly 
through the of the Port concert bue 
Oklahoma, 4 grt Fon cog aaetaetes Pantene 
» iea rogressive fac 

in tonal matters.Kanegs end Rebsaska have made 
history with their music courses at the Uni~ 
versities, their festivals, and — the Wichita 
Orchestra. eh is alive with music.Salt Lake 
City has a world famous om and organist, ite 
home orchestra, and has given its own pere 


formances grand opera. Then, too, it has 
given to the Sorld that fine artist Lacy Gates. 


Forward and Upward is a device that seems 
particularity is eoaee with the Rooky Mountain- 
eers,who th gh thoughts, see vast ces, 
and breathe rarified atmosphere, That is why 
Denver started its symphony orchestra and made 
@ reputation as a town that always lies 

audiences for the recitals of the solo 
artists. Texas is in line with the Forward and 
Upward march of the rest of the States. In 


fact, Texas is a paradise for music teachers 
and visiting musical performers. hony or 
chestras have been founded in Fort Worth, San 


Antonio, Dallas, and Houston. 

Even the easy going South has at ignet itself 
with the Forward and Upward forces.New Orleans, 
after some years of operatic quietuwie, now re- 
sumes its activity in that field and is giving 
an excellent season at its celebrated old 
opera ‘house, under the business direction of 
Harry B. Loeb. Concerts of Galli-Curoi and the 
a ae are yo > | a ane 

that ty young resario r yne 
Tarrant. Tennessee boasts two admitted) nu- 
sical centers in Memphis and Nashville.Alabame 
and Florida in their recent concert and school 
doings have come into the fold with a rush. 
Georgia rests its oase with the Atlanta opera- 
tic and other musical manifestations and gete 

truly honorable mention. ‘Hats off to a 
Southern oity that nde 000 for one 
week of opera. North and South Carolina and 
Virg are festival centers whose importance 
ene Tom year to year. West Virginia has 

larks » with a music club whose liveliness 
is out of all proportion to its necessarily 
limited membership.. 


Has Chicago the Forward and push? Do 
the ¥ Falls fall? Does a duck swim? Is 
the world round? Chicago is the very incar 

rward and ° Decades 

Ch: home symphony orches- 

tra with a 000,000 fund raised through 
Sion. sohenge(e mammoth and able 
schools need no ul word in this 
poets st And the he rot Opera 7 giaviss: 
ropulsive,p picturesque reality.Chicago 

is the attal calle spot of America, 
inoinnati is another beehive where eve 

seethes in a musical way. The Cincinnati 
Reagg: whe mf is a national institution — the 
May Festi too. The orchestra is the pride 
not onl ite own oity but also of all the 


other p. where it has aqemees: A Cincin~ 
yanien 8 Dow, glory to her name)bequeathed 
00, to. the o and other Cincinna~: 
tians are supp the rest of the funds 
to great organization at the 
highest point of symphoni te 
is possi ioal understanding in Cin- 


city. rest of Ohio, tow, is pulsing to the 
Fo end emo ion.Akron, 's 
is the place be watched the « The 
oity's rubber try has the e rich, 
and fortunately much of this wealth come 
— the of — who believe in ee 
vic music. 80 
on Cl Soxoieette e tre. 


Next to Chicago, one associates Detroit with 
the Forward and Upward belief.A new orchestra, 
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music schools, vast con= 
cert courses, other great mus enter= 
prises to come. (This is a secret). 


Maine has its festivals and Father Chapman 
(and Mrs. Chapman).Massachusetts has Worcester 
and Bostone We pass Boston by in respectful 
and awestricken silence. The musical history 
of the H 8 too vasty to be detailed. Con- 
necticut's Yale University and its music de~- 
partment under Dr. Horatio Parker suffice for 
the tonal glory of all the State. 


Forward and Upward sweeps the musical wave 
also over Wisconsin, Indiana,Iowa,the District 
of Columbia, Kentucky, Missouri. The last named 
State has Kansas City and St. Louis, both 
them associated intimately with the honic 
life of America. In Kansas City operates one 
of the most modern and successful conserva~ 
tories of this ag oe, Concert courses cover 
Pennsylvariia, but Philadelphia needs them not. 
It has grown into a magnitudinous musical me~ 
tropolis. Philadelphia sleepy? That myth was 
exploded the moment Leopold Stokowski landed 
there and began to prove that a city's musical 
life is bo up indissolubly with its sym- 
TOGO 000 peama The ourrent drive for a 

000,000 permanent fund is completed success- 
fully and now the Philadelphia Orchestra is 
saved to the country. It comes to New York and 
startles this self-satisfied town out of its 
en every month or so during the win- 

Or. 


Retracing our steps westward we encounter 
Minneapolis, in the same class with Detroit 
and Chicago, @s @ community where words are 
put into action and commercial triumphs are 
not deemed sufficient to entitle the town to 
fame. Minneapolis' orchestra is one of the 
proudest achievements of our countrymen and 
countrywomen in musice Minneapolis is doing 
another great work by planting the musical 
needs in its public schools. Thanks largely to 
the initiative of Emil Oberhoffer. 


(Public school musio is a matter that re- 
quires pages of space to reoord everything 
that is doi in that direction. The children 
have caught the germ of Forward and Upward.And 
what the public schools begin the mechanical 
music instruments are completing). 


New York,a little hamlet on the banks of the 
Hudson, is pepepentng nicely and modestly in 
music,&@s becomes such a shy and retiring place. 
The village op'ry house is busy every once in 
a while and an orchestry is heard now and then. 
On Sunday the sound of the church organ is die 
tinctly audible. Several elegant musicians 
make appearances occasionally. There is a new. 
village band led by Art Bodanzky and it is 

diving the other organizations of the same 
find a run for their money. The rest of the 
leaders, Walt Damrosch, Joe greg © Pete 
Monteux, Modest Altachuier, Alf Hertz,Fred Stook, 
and Gene Yeaye all allow that Art is a good 
man with the stiok. Even in the good old sum- 
mer time New York has bands going and most of 
the town walks over to the Stadium to hear Ar- 
nold Volpe and hia boys, or else squats on the 
lawn at Columbia University and listens to Ed- 
die Goldman and his galaxy of musical talent. 
All the youth as well as older persons are 
seen at the summer concerts, and a good time 
ig had by all there and at the ice cream and 
soda parlors afterwards. One of the wealthy 
men of the town, A.D. Juilliard, left $500 or 
maybe it was $5,000,000 to do good for musio, 
and all the musicians are willing to help to 
Oh yes, New York is quite a perky 

fo ig concernede.+. 


@ new auditoriw, b 
and 


do it good. 
place so far as mus 


American composers no longer feel like step- 
children. They have been caught in the swirl- 
ing Forward and Upward current and are express. 
ing themselves with new ¢ and eloquence. 
The orchestras have taken up the cause of the 
native music maker, prizes are being offered 
for him (and her) on every side, organizations 
of composers and those willing to assist them 
in getting hearings have been formed by the 
score,and new American operas are slated for 
production. 


Forward and Upward is and always has been 
the keynote of the work of the National Federa 
tion of Music Clubs. Forward Upward is 
the new spirit of the State Associations of 
music teachers everywhere. Forward and Upward 
in music animates the piano manufacturers even 


beyond the question of sales, for they are the 
gevre® orce of a great idea, the Bureau 
or the 


vancement of Music, which is doing a 
wonderful work even if quietly performed. 


Forward and Upward the musical managers 
who have the impetus A keep pace with the on- 
rushing conditions. Forward and Upward go the 
hordes of great artists who come here from 
Europe each season to reap rich reward from 
those dear and adoring Americans. Never in the 
previous history of the world has any country 
harbored so many renowned musical persons a8 
are harbored here now. 


Only an infinitesimal part of the Forward 
and Upward process of music in America has 
been recorded in this sketchy resume which is 
not meant to be complete.The omissions oan be 
filled in easily by those who know. 


All of us ate joined in the heartfelt, whole 
souled, invincible,overpowering belief that Am 


’ Orchestra, makes 
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merica is safe and will reach its glorious and 


dazzling destiny. Let us all on in con= 
Sn ee hope, and joy. Fo and Upward, 





TWO NEW CONCERT HALLS FOR NEW YORK 


S. E. MacMillen, manager of the New Symphony 

the announcement that a re 
cently organized holding company has leased 
the property at 22, 324, 26 and 28 West Sixty 
third street in the rear of the Century Thea- 
ter, and will immediately remodel it into a 
concert hall devoted to the interests of the 
so-called "legitimate" meical artists. About 
$500,000 was involved in the real estate deal 
by which the property was acquired. It is ex- 
pected that the new auditorium will be ready 
for oocupanocy about December 15. It will have 
& seating capacity of 1,200. The project was 
the result of the unprecedented demand for 
concert dates at such places as Carnegie and 
Aeolian halle by artiste who desire to give 
concerts and the fact that these halle are 
already booked solid for the season. 


That New York has needed an additional hall 
in which to give concerts was denonetrated 
conclusively this week by the number of appli- 
cations received for dates at the new concert 
hall which is now being constructed in West 
Sixty-third street, between Broadway and Cen- 
tral Park West. The mere announcement that 
such a hall would be open for business about 
the middle of December has resulted, so it ie 
claimed by 8. E. MacMillen who is to manage 
the hall, in the receipt of mre than 100 re- 
queste from artiste wishing to give recitals. 


The cpeneae concert probably will take place 
on Bunday afternoon, December 14. Winton. and 
Livingston, managers, have applied for twenty 
dates. The Wolfsohn Musical Bureau has taken 
many fates, and applied for the use of the 
hall every Sunday afternoon during the season 
of 1920-1921, 


The work of remodelling and decorating the 
hall has been in peraeese for some time. The 
contractors declare they will complete the 
alterations in ample time for the opening date 
In the changes being made are included an ex- 
tension and enlargment of the stage and the 
rebuilding of the foyer. The house will seat 

, ® ? 

It ie reported that John Charles Thomas, the 
baritone, has purchased a tract of land at 
197th street and Webb avenue, in the Bronx, New 
York, and that he will erect there a concert 
hall seating about 1,000. The idea ise by no 
means a bad one. There undoubtedly ie to be 
found in the Bronx an audience for certain ar- 
tists which, while it would never think of 
travelling all the way down town of an evenin 
to Aeolian Hall or Carnegie Hall for a recital, 
would attend one were it given near home and 
at @ popular scale of prices. Plays which have 
run for long seasons in the down town (Man- 
hattan theaters are sent out of the so-called 
Subway Circuit of upper Manhattan and the 
Bronx with notable success and it is reason- 
able to believe that parallel conditions exist 
in the case of misical attractions. 





INEFFICIENCY 
The MUSICAL COURIER has made it its bus- 


iness to dofend the New York managers inst 
many of the complaints which dissatisfied art- 
‘fete have brought against them and to demand 


a full knowledge of the facte in all oases, 
for, more often than not, such ocomplainte a- 
Tiees from a fe es pgp te or misapprehen- 
sion on the artist's part and the manager is 
in no way to blame. But there certainly was a 
glaring instance of - let us say - managerial 
indifference in the case of a recent Carnegie 
Hall recital. In the first place, nobody in 
authority in the managerial office was even 
interested en to be present at the recital 
The only person from the office whom we saw 
was the handy man, who usually sits about the 
front office in his shirt sleeves and who or- 
namented Carnegie Hall by standing in the out- 
er foyer emoking @ cigar. Inside there was an 
audience pitifully emall, almost lost in the 
great spaces of the hell. There are so many 
recitals that it is even hard to get people 
to go to them on free tickets nowadays in the 
case of a debutant. The artist in question, 
was no novice, but one of decided reputation 
and it was quite evident that efforts to dis- 
tribute the tickets had been at least woe- 
fully unsyetematic. Again, the recital was 
etarted half-an-hour later than the usual 
time, with the result that critics who had 
gone to the hall, expecting it to start at 
the customary hour, were obliged to leave 
even before the first number in order to 
cover an important recital as, given at 
Aeolian Hall at the same time. t ies true 
that but few managers are guilty of suoh in- 
difference, which amounts to a direct in- 
sult to the artist who employs-and pays -- 
them; but unfortunately, such conduct on the 
Part of oe caste discredit, in the minds of 
Se cereneee thinker, on the business as a 
ole. 


What, for inetance, mst one think of an- 
other manager, of whom the MUSICAL COURIER re- 
cently asked the address of one of her art- 
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iste? The manager did not even know that the 
artist was in New York, although he had moved 
here some little time ago. 


What would such methods of buying and sell- 
ye goods be thought of in any line of 
*etraight" business, so called? It is things 
such as these that have led to the sneering 
Temark, too often heard, to the offect that 
meicai Management is no real “business.” 
It ie @ business, just as moh as selling 
shoes, ships or sealing wex; but too many 
who are in it work in an wunbusinesslike way. 
As long as euch uneyetematic and amteur 

ere" remin in the business, their 
lack of ability - or of energy - brings an 
undeserved reproach upon able and con- 
ecientious ere who are in the g¢iaat 
majority. We have an idea the newly formed 

ere' associations would do themselves 
a lot of good by starting a little house 
clearing campaign within their own ranke. 





The Jugo-Slav. Government is starting in 
prompt ly © attelid to the cultural end of the 
development of ites peoples by the establish- 
ment of a national opera house at Laybach, 
formerly an Austrian city. 





That most practical enccurager of the 
development of good native music in America, 
Mrs. F. 8. Coolidge, announces the annual 
Berkshire prize for 1930. This year the com 
petition is to be for a string quartet and the 
prize.as before $1,000. Details of the prize 
offer will be found in the news colums of 
this issue. 





One of the principal trouvles with which the 
organizere of new symphony orchestras in this 
country have to contend, is the lack of men 
who have had really firet oluse training. This 
ie very true, even in New York, as witnessed 
by the medioore material whioh Mr. Bodanzky 
had to accept for his new symphony orchestra. 
A very practioal etep.to remedy thie condition 
ie that of Walter Damrosch's,in offering three 
oboe scholarships at the Inetitute of Musical 
Art, New York. 





The Society for the Foundation of a National 
Conservatory of Music is not idle and held a 
meeting reoently at which interest in the pro- 
jeot was found to be undiminished on the part 
of the committee and meubers. It wae realized 
that at thie time Senator Fletcher's bill for 
& National Conservatory would have scant at- 
tention in the legislative bodies at Washing- 
ton, but a report of the proceedings at the 
meeting was eent to him, and the executive 
committee enjoined upon all the officials of 
the S. F. §. C. the advisability of forming 
local branches so as to be ready for action 
when the proper moment comes - strikes, peace 
treaty, and politicos permitting. 





At the Paesdeloup concerts in Parie on Satur- 
day, November &, the playing of German meio 
was resumed with the inclusion of the prelude 
of "Die Meistereinger." There was audible pro- 
test on the part of two persons in the audi- 
enoe, both of whom were conducted out of the 
hal] by policemen who were on hand expecting 
euch an occurrence. There was,however,no noisy 
disturbance, a number of other protestants 
having indicated their feelinge merely by 
withdrawing before the number,which was placed 
at the end of the program. Before placing the 
peed number upon the programa vote of the 
audience had been taken at the three previous 
concerts resulting in a vote of 4,983 in favor 
of playing Germn meio against only 213 op- 
posed to it, 


If there is anything in the belief of the 
Society of Peychical Research, thet those who 
pass beyond hold a constant and observing eye 
upon those who are left behind, Oscar Hammer- 
etein met indeed be chuckling the old famil- 
iar chuckle as he looks down and realizes that 
hie career after death is destined to be mixed 
up in about as many law suites as those which 
were etrewm along hig way through life. The 
latest is a suit brought by his eon, Arthur 
Hammerstein, against his widow, Mre. Emma Swift 
Hammerstein, claiming reimbursement for the 
outlay of $7,269 which Arthur claine wae spent 
at her request upon the funeral of hie father. 
The late Oscar certainly was no "piker," but 
we will venture to say that he never treated 
himeelf in life to quite so expensive a cele- 
bration ae hie funeral appears to have been. 





Michael Fokine, the noted Russian dancer, has 
arrived here bringing along his wife Vera, and 
will arrange the noes in Morrie Gest's pro- 
duction of "Aphrodite" at the Century Theater. 
Hie engagement is for five weeks only and 
merely ae director. He will not dance himself, 
Rumor end Morrie both eay that he is to get 
$35,000 for the five weeks, and a rapid eum in 
mentel arithmetic leads use to the conclusion 
that thie represents $1,000 per day. Morris 
could have hired us for considerably less 
money to arrange those dances in “Aphrodite” 
and we will undertake to guarantee that the 
percentual difference between the dances as 
arranged vy Fokine and as they would have been 
by. us, will not by any means be as large as 
the difference between the salary which he is 
to receive and that which we would heve de- 
manded, The Century Theater,however,since its 
very beginning, has always been a house where 
money has been laid out liberally, and we will 
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she was obliged to respond to recalls several 
times. Her numbers included"Praeluiium and Al- 
legro," Puganini-Kreisler;"La Gitana, if sae  ml 
Ma "Samuel Gardner, and an aria by d'Am- 
Tosio. 


Lionel Storr made an agreeable ression 
through his voice of pleasing quality. is con- 
tributions to the i mol included * easant's 


Song,* Borton; *The Ro Aldrich; "When You 
Cone Hone, * Squire; "In ¢ ot Fields, "Jordan; 
"Invictus," Huhn; serenata, et face 

Thou Subline, Sweet Eveni 

hauser," Wagner.Miss Rosen nal t is a eo na of 
not a little talent, and her playing found ap- 
preciation in the thorough] B. meive au- 
dience. She played numbers rt-Tausig, 
Fibich, Moskowski, Chopin Doch-Saintedeenss 


Anis Fuleihan, Pianist 


Anise Fuleihan, Syrian oa een mm Sey 
a recital on Wednesday afternoon,October 39, 

Aeolian - yee oe Beethoven's Soanhacios 
10, No. sona in G minor, yg 
"La Bathedraie Englouitepbebusey; tocoata 


ye 





berto Jonas, and Tian aanler ied List, 
the program contained a group of the pianist's 
wn Arabian compositions. Mr. Fuleihan, who is 
orging forward rapidly, is a pupil of Alberto 
Jonas. He already y cesenvers @ well rounded and 
smooth technic, interpretive og & much 
fire and temperament. His playing won the ap= 
proval of the entire Pines cad 


OCTOBER 30 
Mildred Couper, Pianist 





A pianist of fluency and force is Mildred 
Couper, said to be a Sgambati te ed ,»whose recite 
al in the Princess Theater, October 30, was 
heurd by an audience of good size and truly in- 
terested in the comely young player. Perhaps 

her best paying was in five Chopin studies, 
each of which ee some special individuality. 
The G flat study was marked by almost entire 
absence of p » making a novel effect; yet 
Mise Couper gained her pointe just the same.On 
her ae Ps oer were also pieces by Debussy,Grieg, 
Paganini~Liszt,Balakireff, two by her ya 
and @ "Wedding March" (Armenian folk tune 

the Amerioan, Brockwaye 


School of Music and Arte Recital 


H.A, Fix, pianist, and Marion Stavrovsky,dra- 
matic soprano, shared @ program at the New York 

School of Music and Arts e Leech Sterner, 

founder and president, Ootober 30. Youthful en- 

thusiasm and exuberance characterized Mr.Fix's 

playing of the Schumann symphonic studies, some 

Chopin excerpts,and pieces Strause-Godowsky 

and Liszt. his young teacher of piano at the 

Sterner institution has abundant one 2 

much of which was in evidence in C 

flat ballad, and also ample raciity with ex- 

treme lightness when needed. Miss Stavrovsky 

ig making fine artistic strides under Mr.Stern- 
er's gu ce.This was noticeable in her sing= 
ing of Verdi's"O Don Fatale," om with dra~ 
matio effect.Her soprano range 6 unusual, per- 

mitting extreme low tones, she always sings 


with exceptional expression for #0 young an 
artist. Other songs presented were Ronald, 
Salter and Cadman.Helen Wolverton 2 oh ex~ 


cellent piano accompaniments, and 

salons were filled to utmost capacity show ing 
the interest taken by the public in musical af- 
faire at the Sterner School. 


OCTOBER 31 
Rudolph Reuter, Pianist 


There is a vitality in the penne playi aag.e8 
Rudolph Reuter altogether refreshing, ing 
his pianistic utterances sound ntaneous. 
When an Aeolian Hall audience listens ws a 
Beethoven.scherzo (from the sonata, op. Noe 
3) ae Mendelssohn Hall audiences once aia eo 

the Kneisel et, then that means somethi: Sn 
His left octave technic in this was 9 - 
rable, peg the speed with which he 

and no less effective was his oe Berke 

ance of the Brahms’ intermezzo, op. 11 No.3e 
Then he changed to the needful repose "of the 
"Romanze,* and played a rhapsody so pgs iw 
he had to add an encore, an intermezgo 

the same composer. Marion Bauer's s 
chromatics called "The Tide*was sp way Sn 
ed, a8 was a new-school omy ee anit on 
Dieter, who ens to be icago 

piano playing Mr.Reuter.Charles cent. rorittes 
has produced novelties in*The Le rs re — 
ina veoberse, the former being delignetul 
soziptive music. Worke by Busoni, Gri 
Dohnanyi completed an n interesting Bron § 


NOVEMBER 1 
Marguerite d'Alvarez, Contralto 


et d' Alvarez, who aon ust previous to 
the war with the Boston ee and be~ 
fore that with Mr.Hammerstein's company at the 
pe gp he — Carnegie Hail in og asa =: 
cert 8 34 @ Hal 

noon, Sovenben. ‘le Her p ce yee Pg 
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Concerts — Recitals 
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YORK CONCERTS 


(Continued from page 16) 


verde, Rameau, Puroell and Gluck,followed by sev- 
eral fnglish songs practically unknown here by 
Bantock, del Riego, John Ireland and Robert 
Clarke. After this oame three of Debussy's most 
elaborate songe and fora relief the familiar 
i —— -F ° ge ape with cneve wee 
@ group in 8 e native language ° e 
singer, with Borodine's dramatio "La Mer® for 
a pendant. 


Mme. G*Alvarez,still a young woman notwith- 
standing her many years of professional work, 
ig, without question, an artist of the 
first rank. Her mezzo-contralto voice has an 
extraordinary range,as she demonstrated in the 
Debuesy numbers,and it is under a thoroughness 
of control which enables her to achieve the ex- 
tremos of dynamic effect.Her delivery of songs 
ie dramatio to a degree.She constantly <r 
gestures and movements with a freedom rarely 
seen upon the concert stage;a freedom,in fact, 
which constantly reminds one that she is essen- 
tially for the operatic stage.A recital by her 
would be more varied in color if the: lighter 
songs were spared this intensity of delivery. 
She is,above all, an artist of very marked per- 
sonality, and her success with the public was 
hearty and genuine, She was compelled to add 
several extra numbers, and was the recipient of 
aony flowere. Mme. d'Alvarez's program on the 
whole was @ bit too heavy and solid, with not 
enough lighter relief such ae furnished by the 
delightf "Cancion Callejera," by Pedrell, a 
fetohi song of most unusual beauty that was 
immediately redemanded. 

Richard Duhlig, Pianist 


That @ large eudience oan thoroughly enjoy a 
program made up of four Beethoven sonatas was 
amply demonstrated when Richard Buhlig gave a 
recital at Aeolian Hall on Saturday evening, 
November 1. The C minor (*Pathetique"), A flat 
major, D major, and F minor (# ssionata*") 
were the sonatas chosen by Mr. ig, 
deeply seriqe musician. Finished detail of 
performancé was noticeable in his playing, each 
number giving much pleasure to the many teach- 
ers, students, eto., who attended the recital 
the second in the series of seven which the pi- 
aniet is giving in that hall. 


Vera Janacopulos, Soprano 


Without ea question of a doubt,Vera Janacopu- 
los in delighted an Aeolian Hell audience 
on Saturday afternoon,November 1, when she ap- 
peared in one of her unique song recitals. Her 
pre ram comprised several Old French and Eng- 

ish selections,three Schumann nuabere sung in 
Frenoh,four songs by Spanish composers,ae well 
as some novel nursery songs by Mouseorgeky,and 
an ariette from the opera,"La Belle Arsene, "by 


Uonsigny. 


Mise Janecopulos, who made her debut here 
last season, has already made a place quite her 
own through pen Geeners interpretative powers 
She is exceptio 3! gifted when it comes to 
being able to make the most of every detail of 
her songs, in convey the various moods 
to her listeners. Naturally, she is the pos- 
sessor of & soprano voice of fine quality, pow- 
erful,and ekilfully used, and her diction ie 
excellent. Her English songs alone proved this 
fact. All in all, the afternoon wae an enjoy- 
able one in many respects. 


Zimbo Chamber Music Ensemble 


An audience of large size was attracted to 
Carnegie Hall on Saturday evening, Novewber 1 
by the first public appearance in this city of 
the Zimbo Ensemble, ano ization which is 
said to be touring the world. It consists of 
six interpreters of chamber music -—— Messrs. 
Mistechkin, Berdichevsky, Bellison, Besrodny, 
Cherniaveky and Moldavan— all of whom are 
thorough musicians. They contributed genuine 
pleasure to those prccens in @ program which 
consisted of Jewish folk songs. The most pop= 
ular inoluded "Gahit,"a clarinet solo; Kaplan's 
pet gg peer ae two ag ra and "Kol 

rei," rendered as s mn the synago 8 on 
the eve of the Day of Aeenenent. 
New York Wosart Society 


The New York Mogart Society,Mre.Noble MoCon- 
nell, founder and president, began what prom 
ises to be its most successful season with the 
first musicale at the Hotel Astor on November 
1. . Increased membership, mounting into the 
hundreds, a choral branch of twice as many 
members as last season, and fine enthusiasm on 
all sides,marks the outeet of this year,a 
ing well for the future, big indeed as hae been 

















the past. The increa menbership comes from 
all seotions,inoluding adjacent states, and is 
the very beat proof the vast interest taken 


in thie prominent women's club. 


Idelle Patterson, soprano, sang French songs 
rene rap Tealian romance Donizetti, 


Cluteam's "Curly Headed Boy," 8 la's "Giro- 
metta,"and two songs by Sproes was at the 
iano @e aocompanist for the club) in artistio 


ashion. James Stanley interested the audience 
with hie manly style of ginging,and Flora More 
pianist rr works Mainly and Liest. 
lause ied to encores,plainly showing the sa 
afaction of the listeners with the olass 
artiete of the program. The printed list con 
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tained names of several hundred ladies, among 
them being many which are prominent in the so=- 
oial and musical world. 


NOVEMBER 2 
—_—eeooo 
Galli-Curci, Soprano 


With the seating capacity of the Hippodrome 
taxed to ite limit, and the stage also crowded, 
Amelite Galli-Curci presented one of the best 

rograme she has eo far offered in the metropo- 

is, when she was heard on Sunday evening, Wo- 
vember 2. Naturally the vast assemblage came 
expecting much,and no could have been disap- 
pointed in the varied and interesting program 
presented. The great artist a of her best, 
and while there were a few little pointe that 
the very severe oritio might find to take ex~ 
ception to,the pro as a whole was so beau- 
tifully done that fault-finding seems uncalled 


ean 
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mwv.calli—Curci opened her program with Mon- 
ro's "My Lovely Celia®"(0ld ee | en yas 
followed by "Daffodils a—blowing" Ge ). 
Both were exquisite and the audience at once 
showed its keen pleasure. "Come per me sereno 
from Bellini's"Sonnambula, "followed and prov: 
a real treat,as was also Bishop's*"Lol Kear the 
Gentle Lark*® which was 6 with flute obli 
to, Manuel Berenguer,the flutist,assisting in 
admirable fashion. 


Other programmed numbers included "L'heure 
exquise" (Hahn),*Clavelitos,*® in ish(Val- 
verde), "Sreathe Gently, My Song"(Liezt), yalse 
(Meseaggero emoroso) (Chopin-Buzzi-Pecoia), 
"Don't Come in, Sir,Please!"(Scott),"Like the 
Rosebud" (LaForge), and "The Littie Bells of 
Sevilla," by Homer Samuels, her most capable 
acoompanist. The last printed number,and prob- 
ably the beet liked of any, was the Mad Scene 
from Thomas'*Hamlet," which was given with 
flute obligato, and naturally offered the so~ 
prano the best canoes sy to display the re- 
markable range flexibility of her voice. 
way encores were given throughout the program, 
alt — @ still longer list of numbers would 
have pleased everyone. 
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Particularly interesting was the group of 
American songs, entirely ney, which = Fe 
Scott's "Don't Come in Sir, Please!*® Murdock's 


"Oh, Have You Blessed*and er Samuels'*I Saw 
Thee Weep."All three are pe ea compositions 
and worthy of a place on other programs. 


Mr. Peaat om od and Mr. Samuels contributed 
Hue's fantaisie(flute and piano),whioh was de=« 
lightfully rendered and demanded an encore. 


John O'Sullivan, Tenor 


John O'Sullivan, the Irish tenor, who became 
known to New Yorkers through his appearances 
with the Chicago Opera Association here last 
season,gave hie first song recital in New York 
on y evening, November 2,at coop (a i 
Mr.O'Sullivan sang arias from "Joseph" (Mehul), 
"L'Afrioaine"® (Meyerbeer), "Pagliacoi® (Leon- 
cavallo),and numerous songs,most of them Irish. 
The singer'e voice was in much better form 
than at any time during his operatic season 
here. It is an or of the peculiarly 
thetic Irish quality in the lower and riddle 
registers gO pape unusual aes oe in its 

per range. His songs were well A 
eulariy® the traditional Irish onese The fan 
mous "O'Donnell Aboo,* which he has made quite 
his own,socored its usual effect and was enthu- 
siestically redemanded. All of them, indeed 
were delivered with great fervor and showed 
him quite at his best. In the arias, his long 
operatic training and experience at the Paris 
Opera were very evident. He delivers the op=~ 
eretio numbers with confidence and surety, sing 
ing them with the finished, unconsoious style 
of the thorough artist and unfailing inowlstes 
of vooal effects. His audience liked him from 
the firet and recalled him for numerous en- 
cores after each group. All in all, it was a 
most satisfactory New York concert debut for 
Mr. O'Sullivan and readily explained the fa~- 
vorable reports which have been received of 
his reception in New England,where the present 
tour began. ° 


Hazel Clark, a satisfactory x? 
was the assisting artist and Wilfr 
played the accompaniments well. 


Reinald Werrenrath, Saritone 


The many admirers of Reinald Werrenrath, the 
popular baritone of the Metropolitan ere Com- 
pany, had an opportunity on y afternoon, 
November 2, to hear him in another of his de- 
ul recitals. Carnegie Hall was al- 
most filled and the huge audience showed its 
approval of the artist's work on innumerable 
eccasions. He was in splendid voice and in 
each of his numbers showed to advantage the 
skill with which he is acoustomed to present 
his selections. 


Mr. 


violinist, 
a Pelletier 





Werrenrath opened his with the 
aria"*Aprite un po'quel oochi*"from Mozart's "Le 
Nozze de + pet After this came a group of 
15th and 16th century numbers ~ "Come io 
di sol," by Caldara; "Che fiero costume," 
grenzi; "Ocohietti amati," Faloonieri; *Invo~ 
oazione di Orfeo," Peri. The third group was 
Frenoh and comprised "Sainte," Ravel; "Le Man- 
oir de Rosemo , "Duparo;"L'Attente, Poldowski; 
(Continued on page 20) 
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Chicora College for Women—Colambia, South Carolina 














ALBERT 


RIEMENSCHNEIDER 
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MARIE MORRISEY MAKES REMARKABLE RECORD 
Pressure of concert work compelled Marie 
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Morrisey, contralto, to resign her position as For 
soloist "of the Fifth Avenue Presbyterian The ae 
New York City, on November 1, a posi- ENS 
tion which she as ela of thet onees — E ‘a 
orrisey gran e@ priv Lg of a : os ‘ 
Leave of ahennee sney tines, ons R.. ald infuse e _ HE distinctive charm and 
ments were made to r concert tours EQ: : a . 
have followed so fast in succession that the 3 decided individuality of 
singer felt she could not longer continue as a PS: 
soloist at the church. ES T HE 
September and October were booked solid,with EX 
only Sundays free. Miss Morrisey is wogetins ie: P 
November re the Carolinas and Geeayie, DS 
Sopashen.ahe SUM We Alakeen aad Flanién, with ey te 
extra dates in Cuba. On January 15 the con- e ie 
> 
: PIANO 









tralto o = @ three months’ conoert tour on 
the Pacific Coast, and two months of concerts 
in the Middle West follows. 






is to the purchaser an 
asset of definite value 






Catalogue furnished on request 
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a ma are very ‘3 
g ers, but our own SS 
Maud Powell is better.” iG: MuponRCnpORe nO iil 


And in the language of 
another worthy scribe : 
“To say that she fiddles 
is putting it too mild—she 
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Violins! 
VIOLINIST 
“His tone had purity and smoothness and 
Mgr. H. Godfrey Turner his intonation was generally excellent.”— 
1400 Broadway, New York lu N. Y. Sun. 
= 
oO 0 Management: Annie Friedberg, Metropolitan Opera House Bldg., N. Y. City 
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Well-known Violinist, Teaching at the Malkin 
Music School 
10 West 122nd Street a ey . - New York 
Telephone 2053 Harlem 
PIANIST 
DANIEL MAYER, 1446-8, Aeolian Hall, New York 


STEINWAY PIANO USED 


KATHRYN LEE 


AN AMERICAN SINGER Season 1919-20 Now Booking 


Exclusive Management : CONCERT BUREAU RAOUL BIAIS, Inc., 220 WEST 42nd STREET, NEW YORK 
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RECITAL, CONCERT 


FRIDA STJERNA® | oe 


PAUL J. BURRAGE, - Manager 





“‘ An artist who makes every_note tell,”—New York Globe 

















AURELIO GIORNI 


ITALIAN 
PIANIST AND COMPOSER 


Writes as follows concerning 


The 


Mason & Hamlin 


Piano 





Mason & Hamlin Co., 
Boston, Mass. 


Having exclusively used 
your instruments in thie, my first 
season of concert work in the United 
States, in all my recitals, orches- 
tral and chamber-music appearances, 
1 wieh to express my complete satis- 
faction, and profound admiration, 
for their many unique qualities. 

the evenness of their scale 
(equally resounding and satisfying 
throughout, and not, like in many 
other pianos, only intermittently), 
the beauty and depth of their tone, 
and their wonderful carrying power, 
and appeal to the entire public, 
are a source of constant delight 
tO me. 

Sincerely yours, 


(Signed) Aurelio Giorni 
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"Promenade a Mule,* Fourdrein.Then came Keel's 
three Salt-Water bailade, with a fifth STOUp, 
including five English songs - "In Summert 


on Bredon,"Peel; "Tell Me Not of a Lovely > ll 
Forsyth; *Consecration,* Manney; * o'the 
Mornin'," Egan; "The Time for Making Songs has 


Come," Rogers. Weedless to say encores were 
demanded, one of the most delightful of which 


s Arthur Penn's *Smilin’ Th: 
Spier was the aoc ist Bog aotesiniiy 
in the success of the program. 





Marvin Maazel, Pianist 


Marvin Maazel, the pianist, delighted a very 

1 audience at his Aeolian Hall recital on 

y afternoon,November 2, when he presented 

a prosren that was > gage Acgetere pe yen 3 and 

decidedly well performed e ree was best 

in his ays — a the Brahms 
mee S ekill 


sod 
Hs 40 17 em sivantege.. Technically was fine, 
on several occasions being po A to repeat 
a number, so insistent was the applause.At the 
close of the program the audience, most enthu- 
siastic, refused to leave the hail, and the 
virtuoso was obliged to add four or five ad- 
ditional selections. 


artist who has alread: 
his oareer,and who, 

is certain to attain 
id climb to 

ay lows: Brehms~ 

rhapsody, op. 7 Oe . a op. 10, Wo. 
1. Beethoven — sonata in = ber=- 
ceuse; etude, op. 10, fo. & tone ops 25, 80.9} 
waltz, A flat,. op. 64, No. +s Goekintidens 
Gohoveny op; 10, lo. 6; *10, fo 8, and 35 

owsky - - Oe Op eso, 
So. © oeubined. slams The Meadow Lark?! 
Kramer - "A Fragment, * smhen the as Gone 
Down." Liszt = etude in D flat.Gaint~-Saens —- 
tocoata from the fifth concerto. 


Arnold Volpe Orchestre 
John Powell and Bernard Woolff, Soloists 


* Arnold Volpe and his orchestra of a hundred 
men were heard in a second Sunday afternoon 
concert at the Hippodrome on November 3. The 
—e iven the Goldmark "Sakuntala" over- 
sohaikowsky's "Francesca da Soeaarerea® 
®Capricoioc Eepagnol® of Rimeky~-Korsakof 
the "Tannhauser" overture, Wagner, were ‘tome 
oughly comprehensive and due acknowl ent of 
the excellent results secured by Conduotor 
Volpe was made by the listeners. 


The soloists, John Powell, pianist, and Ber~ 
nard Woolff, tenor, were received with genuine 
enthusiaen.Mr. Powell played Liszt's ian 
fantasie to the ac ent of the orchestra. 
Splendidly performed, t was an additional tri- 
umph for the pianist's sinoere musicianship.He 
was recalled again and again and finally con- 
sented to give an encore. 


Mr. Maazel is a yo 
made @ splendid start 
rye means anythi 
étill tga * heights n his 


success. ram was as fo 





Mr. Woolff's singing of "Vesti la "Guibba,* 
from "Pagliacoi,*® and "E Lucevan le Stelle,* 
from "Tosca," brought storms of well deserved 
applause. The enn - which these arias were 
rendered was a ng proof that Mr.Woolff 
has considerable & ability tn managing his nat- 
urally pleasing voice. aria from *Traviata® 
given for an encore was equally enjoyed. 


Jacques Malkin, concertmaster, played solo 
passages in the orchestral numbers with skill. 





Mischa Elman, Violinist 


Another evidence of the epeing .peetee of 
Mischa Elman was demonstrated on after- 
noon, November 2, at the Academy of Music in 
Brookl when the . violinist gave a re- 
cital ore an ience which completely 
filled the auditorium from pit to dome. 
Upon entering the stage the audience acoorded 
the ever popular artist a warm reception, ap~ 
pleuding at least five minutes before the con- 
cert oould begin. 


mm spacSent was one typical of Mr. Elman's 
ent,and was et an entire repeti- 

he i he one rendered at his concert in the 
New York Hippodrome on 


tember 28. To 
speak of the many fine points of the violin- 
ist's artistic performance is gepest nese his 
laying was of a eof perfection. 
one, temperament, facile teohnio, and individ- 
uality were dominant features of hie perform 
He at once demonstrated that his 

4 oY that he exercises Dost 
magnetic stronghold upon his audience. Jo 
Bonime accompanied syupathetioally. 


Malkins and Linscott Recital. 


Jacques Malkin, the violinist, Pe pas td ar 
rived from France; Manfred Malkin, ist and 
direotor of the Malkin Music School Pant 
Linsoott, baritone, gave an invitation recital 
at the school, November aL which was attended 
yar ence. Mr. Malkin's artistic 
Wohin ying was heard with deep satisfac- 
tion, nis pescvenanne of Techaikowsky con= 
certo and Sarasate and 


i 
Popper br. ging bin rounds of applause. Mr. 
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AVAILABLE FOR RECITAL 
: : : H. B. TURPIN, Dayton. Ohio 


Yvonne de Treville 


COLORATURA SOPRANO 
Address: The Rockingham, 216 West 56th Street, New York City 


Alfredo Martino 


TEACHER OF SINGING 


Author of the book, “The Mechanism of the Human Voice.” 
It will be sent anywhere in the United States on receipt of 
price, a5 cents. 








Voice Trial by Appointment. 


Stadio: 613 West End Ave., near 90th St., N. Y. Phoue 10232 Riverside 








William C. Bridgman 
Choral and Orchestral Conducting 


Studio: Metropolitan Opera House Bldg. 
1425 Broadway, New York 


Marguerite FONTRESE 


AMERICAN MEZZO-SOPRANO 


Enprend, Bangor, Maine, October 4 and 
ortland, Maine, October 8 
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(28-130 East 68th Street (38th Year) 
Aut Brancugs or Music Tavcut sy Eminent Instructors 


Hall, New York 
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Catalog on Application. 
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Mayo Wadler 
The American Violinist 
Mgt.: Jules Daiber, Aeolian Hall, N. Y 





MARGUERITE CHALLET 


ACCOMPANIST. COACHING IN FRENCH. 





Mrs. Frederick Snyder 


Vannini Method of Singing 


Studio: The Nevada Apts., 2025 Broadway, (70th St.,) New York 
Phone 904 Columbus 


CLARA 
NOVELLO 
DAVIES 


Permanently located at 


140 West 57th Street 


New York City 
Telephone: 3053 Circle 








Studio: 104 West 57th Street 
Telephone: 4549 Circle 











THE GREATEST PEDAGOGICAL 
SUCCESS IN YEARS 


PIANOSCRIPT BOOK 


By ALBERTO JONAS 


Celebrated Spanish Pianist and Pedagogue 


Twenty-five sections marked by a marginal thumb index. 
Fits in with all methods. Used now by every progressive 
piano teacher. 





The Pianoscript Book is a splendid idea brilliantly exe- 
cuted. As in everything else the author does, he shows in 
this his thoroughness, knowledge and exceptional ability. 
I will be happy to recommend it to every piano student as 
an invaluable aid. Lzoro_p GopowskY. 


The Pianoscript Book will be a splendid help to the thought- 
ful student, the only one that poe | deserves our efforts, 
as the author well Sepresece it. I shall be glad to recommend 
this book to my pupils. Rupoten Ganz. 


The Pianoscript Book is in accordance with traditional and 
generally adopted methods of study, and, as such, will 
undoubtedly prove of value and convenience to both teacher 
and pupil. Harotp Baver. 

Concrete, complete gunction. ingenious. Attains its purpose 
in a perfect, successful manner. 

Sicismunp Stoyowsk1. 

A very welcome adjunct to any teacher of music in con- 
junction with the piano. It is so complete as to cover, indeed, 
every phase of music and piano study. 

ConsTANTIN VON STERNBERG. 

An encyclopedia of piano playing “en miniature” not neg- 
lecting any branch of this art. Artuur FriepHeim. 

A most practical aid to teacher and pupil. There is nothing 
like it that I have ever seen and it is the handiest reference 
list imaginable. Louis C. Exson. 





Equally enthusiastic endorsements by Ernest Hutcheson, 
Ethel Leginska, Antoinette Szumowska-Adamowska, Julie 
Rive-King, George W, Chadwick, Director of New England 
Conservatory of Music; Felix Borowski, President Chi 
College of Music; Frank Damrosch, Director Institute of 
Musical Art, New York; August Fraemcke, Director New 
York College of Music; Arthur Foote, Mrs. A. ‘ 
Carl Faelten, Prof. Dr. Cornelius Rybner, George Coleman 
Gow, J. Lawrence Erb, W. 0. Forsyth, Manfred Malkin, 
Director of the Malkin School of Music. 


For sale everywhere. Copies sent “‘on sale’’ to 
established teachers. Price $1.00. 


THEO. PRESSER CO., Publishers, Philadelphia, Pa. 
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“ She sings, for the sheer joy of it, and it is a joy to hear ber.” | 


Address: Sewickley, Pa. 
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8 West 40th Street, New York City SYSTEM NORMAL CLASSES 
NORMAL CLASSES 
New York City, Nov. 4 a ee 
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New Catalog Ready Fall Term October 7th Six Free Scholarships 
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LECTURE 


accompanied by a party of students. 





JAQUES-DALCROZE. 


Principal of the Institute Jaques-Dalcroze, Geneva, Switzerland, will visit the United States early in 1920, 
He will accept engagements from Educational and Musical institutions, 


DEMONSTRATIONS ON EURHYTHMICS. 
For particulars: DALCROZE SCHOOL OF EURHYTHMICS, 9 East 59th Street 


New York City 
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Available for a limited 
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engagements. 
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American Syncopated 
Orchestra 


AND 


SINGERS 


WILL MARION COOK, Conductor 
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Exclusive Management, JAMES R. SAVILLE, 3623 PINE GROVE AVE 
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STEINWAY PIANO 


KATHARINE 


OODSON 


“Another GREAT Pianist” 


London Arts Gazette, Feb. 8, 1919 


TOUR NOW BOOKING 
January-May, 1920 


Management: ANTONIA SAWYER, Inc. 


NOVEMBER and DECEMBER Dates on Autumn Tour in England include 
Nov. 19—Birmingham 


6—Hanley 

8—Liverpool 
10—Huddersfield 
1a-—-Bradford 
19—Halifax 
15—Hull 


“ 
“ 
o 
“ 


22—Oxford 
24—Glasgow 
25—Edinburgh 
26—Newcastle 
a7—Sunderland 


Nov. 29—Middlesboro Dec. 11—Preston 


a x Taeadet “ os - sai 
“  4—Nottingham 16—Sailing from 
“ 6—Cardiff Southampton for 
10 8—Bristol New York 


Aeolian Hall, New York City 








Linscott rendered songs in French and ae 
Elmer Zoller at the piano, and had to en- 
cores. Manfred Malkin played French works with 
thet elegance of style an finish which always 
marks his playing. All three Srtists teach at 
the Malkin institution. 


NOVEMBER 4 
Ruth Ray, Violinist 


making of good violinists there ap- 
ears to be no end, at least when Leopold Auer 
# the maker, Ruth Ray was the fifth Auer 
artist pupil to be presented in New York with- 
in two years, and the fifth one to measure up 
to @ very a standard. Her debut took place 
at a 11 on Tuesday evening, November 
4, had the assistance of Coenraad V. 
Bos at the piano. 


Mise Ray is a young ag at the very begin- 
ning of her twenties. She has a decidedly ye 
possessing mppearance on the platform ‘and 
Geile Shieh . suementaeneh aie Uedmans Glee 

6 which are mentioned only use t 
contribute so considerably to the Donate 
of a debut ~- and Miss Ray knows how to p 
the violin. In another year or two she wi 
have rounded off one or two little corners 
which still mark her youth, but’ her attainments 
are already ve considerable and it will be 
ve she does not develop into one of 
the very best women violinists that the world 
has ever listened to. Technically she ié al- 
ready far advanced. Any violinist who comes 
before the public today is expected to have 
flexible fingers, Miss Ray not only has them 
but something far more valuable, a bow arm 
that is both sensitive and sure. Better than 
@ll of these,it is evident that she hae an un~ 
usually musical nature. She plays with disore- 
tion and @ sense of style remarkable in one so 
young. There ie a definite beginning,ea middle, 
and a rounded finish to each and —_ yovese 
with her. Her tone seemed a bit 1 in the 
reaches of Carnegie Hall, but aside from that 
there was nothing that oan be commented One 
Everything she did was well done, and one felt 
that such promising talent is bound to develop 
till further into something quite out of the 
ordinasy. 


Her program opened with the Tartini G minor 
sonata in which her mastery of style was at 
once apparent. Many an older violinist might 
envy the neatness precigion with which the 
Glaseic lines of this delightful old work were 
limned. Then camo the Symphonie be cree of 
Lale in which Coenraad Bos labored jantl 
with the impossible task of making a oclos 
piano even suggest an orchestra. Miss Ray did 
justice, also, to the entirely different at- 
mosphere of this exotic work. In another sea~- 
gon there will be a little more breadth in the 
first movement and sometMing more of abandon 
in the final one. It was all oapitally done, 
but one felt that Mies Ray was working a bit 
Sunder wraps,"as they say of a race horse. The 
smaller peoese by. Chopin-Auer, Grasse, Debussy, 
Mosskowski-Sarasate and Fibich were all played 
with technical excellence and a ge g ap- 
preciation of their mugical values there 
was decided and genuine brilliance in the Wien 
iawski polonaise, which ended the program. 
in all, it was an extremely auspicious debut 
one that pleased a large audience that filled 
the hall and was very genuine with its ap=- 
plause,calling the young artist back time and 
again and insisting upon encores. Miss Ray has 
made @ very y beginning and will be abie 
to go far along the road to a premier position 
~mong women violinists, 





Of the 





The Beethoven Association 


The first concert of the newly formed Beetho- 
ven Association — a voluntary asscoiation of 
artists of the ae = pm i 
services for the purpose of presen 
works of the master - took place Tue even- 
ing, November 4, at Aeolian concert . This 
was the pro t trio for piano, violin and 
cello in B flat,op. 96, Messrs. bauer, Thibaud 
and Willeke; "Jehovah, Hear Mej* and "My Heart 
;* Sere Within Me," John McCormack; romance in 
major, wane Thibaud; “Adelaide,” John 
McCormack, et in E flat major for pi- 
ano violin, viola and cello, Messrs. Bauer, 
Thibe » Svencenski and Willeke. 


Prinoi interest in the pro went to Mr. 
MoCormack's singing,which went far to explain 
why Beethoven's vooal music is generally unpop 
ular, the reason being that it requires a su- 

reme master of the vocal art, like MoCormack, 
+4 do justice to the master's conceptions. Mr. 
ht to the interpretation of the 
aria, "My is Sore Within Me," from "The 
Mount of Olives," and to "Adelaide*® all that 
beauty of voice and rounded vooal art which 
have been his, and, in addition, @ consu~ 
mate musicianship such as few of his admirers 


MoCormack bro 


of the baliad concerts suspect him to ess. 
Maestro Italo Montemezzi, who was sitt next 
to the present writer, exclaimed as Mr. MoCor 


mack finished: "At last I have yo A heard 
‘Adelaide.'*® And thig spontaneous tribute from 
the distinguished Italian mesician must have 
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9 THE, BILTMORE SERIES OF THE COMMODORE SERIES OF 
ummy s rner FRIDAY MORNING MUSICALES FRIDAY EVENING MUSICALES 
BALLROO THE TEL BILTMORE BALLROOM OF THE HOTEL COMMODORE 
COURTIN’ LIZA JANE by Mary M. Howard - .60 Selkae hoomes as beoud " Forty-second beg and Lexington Avenue 
LITTLE “WOMANY” MINE JOHN McE. BOWMAN JOHN McE. BOWMAN, President. GEORGE W. SWEE- 
by Ethel Marie Springer - .60 Wenclfent NEY, Vice Preaione’ and Managing Director 
HighinG. Medium inF. Low in Eb an E. waht, Mornine eras. |. Manager, bees to announce a series R, BJORNSTON, Manager, begs to announce a series of 
be given eleven o'clock ht Eveni: ical: ight-thi | 
SPRING AND YOU by Arthur Olaf Anderson - .50 is aak Gene” an the following Geiee durng cher 6 A. va = = 
High in E. Low in Db a, Ds pipe F 6 ovember Decem anuary 30 ebruary 27 
aie ey soliadie 4 we" Soom a e Pacoragp ber os coon 4 A February ss December 12 January 16 = 13 March i2 
hampered rhythm—all the essentials of the truly singable ballad. The following ee : The following artists have pos Jo. ——_ 
CLAYTON Fy, SUMMY CO., Publishers HACKETT GABRIELLA BESANZONI LUGE ORRELL 
Van Buren St., Chicago JOSE NES ENRICO CARUSO IDELLE PATTERSON 
a ELMA LAIRE AN PETELER 
L INE FARRAR TITTA RU 
C Crayne AMER at iicunc: Seu MERTEN 
PH IP BRU TENOR HELEN STAMLEY MARY GARDEN ANDRES DE SEGUROLA 
IL JAMES STANLEY pepere GgRoweKY thie STANLEY 
CONCERT-ORATORIO-RECITAL ig ai stone OLINA LAZZARI CYRENA VAN GORDON 
Address: 15 Evans Road Brookline, Mass. JA THIBAUD JOHN McCORMACK MARY WARFEL 
VAN GORDON WINSTON WILKINSO 








EL 
WINSTON WILKI and others to be announced later. 


HARRIOT EUDORA BARROWS ssi uhos oto coment 


TEACHER or SINGING Subgeriptions me be ordered now from R. E. 5 ee 
15 Conrad Providence 1451 Broadway, New York. Telephone 608-609 B; 


Trinity Court, outh St. - ” _ ‘j Subscription price, Reserved Seats, $20 for wey Con- 
certs, plus 10% war tax. 
plus 10% war tax. 


BBARD Vv Subscription price for Boxes, $150 for eight Concerts, plus 
Rion J. HU INSTRUCTOR 10% war tex. Price per Seat per single concert, $4 and $3, plus 10% 


Assistants { Vincent V. Hubbard Price per Seat per single concert, $3 plus 10% war tax. war tax. 
Caroline Hooker Price per Box (6 seats) per single concert, $30 plus 10% Price per Box (6 seats) per single Concert, $30, plus | 


WMPHONY HA BOoSsSTO ar tax tax, 
wet iat Caen ” ™ KNABE PIANO USED 10% war (ax, KNABE PIANO USED 


Willy THELEN 


Teacher of artistic singing. Specialist on voice defects. 
ele Geers ee 2, eS ee P mary 
diction of foreign eo oo 





Subscriptions may be ordered now from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 608-609 Bryant. 
Subscription Price, Reserved Seats, $2g for eight Con- 


ca, ND 10% war tax. 
scription price for Boxes, $200 for eight Cancerts, 

















For churches, colleges, schools, theatres 
. Moller Pipe Organs and residences. The highest grade in- 
struments. Booklets and specifications on request. M. P. Moller, Hagerstown, Maryland 


CHRISTINE SCHUTZ 
CONTRALTO 
** Captivated her audience by singing of a high artistic standard-""— Winnipeg 
Evening Tribune 


The Celebrated Florentine Singing Master 
Address: 535 West 135th St., N. ¥ Phene: 4357 Morningside 


ISIDORE BRAGGIOT TI ) sous str rcets 2-2 


and recommended by Winifred Byrd, Levitski, Heifets, Thibaud and many 
others. Send today. $2.00 each or 745.00 for 3 postpaid 


FINNEY FINCER STRETCHER CO., 3231-3 Wrightwood he. CHICAGO, ILL. 











One day a week in Conrad Building 1 Ay R. I. 











Is to arrive in Boston towards the end of September and will 
immediately accept a limited number of vocal pupils. 








Author of 

He has evolved a special personal method of his own emission, the perfect ease of each individual tone and “Voice 
based on the golden principles of the old Italian “Bel especially in the high notes, the power and brilliancy - and Nerve 
Canto” school of singing. He makes a specialty of throughout the whole voice, the clear and perfect enun- Contre!” 


placing young voices and inexperienced beginners, mw ciation, the beauty of the quality of each tone and the 
ngs a se pears pone te Bg oa te attractive way of singing and impressing 
i "one’s public. 
damp ny italien “eapestoire” for the opers. sad con The Maestro speaks French, Italian and English like 
The Maestro lays a special stress upon the purity 4 native and gives to his pupils the different phrasing 
of tone and style, the carrying power of the voice, and conventions that are a part of the French, Italian 
the perfect attack, the smoothness and “legato” of the and English “repertoires.” 


A limited number of pupils 
for public appearances ~ 
accepted 


Apply Sec’y Drama Forum | 
56 Irving Place, New York 


SINCE THE WAR 


= (JONAS 


Address H. Gremmel, 301 West 72nd Street 


Tamaki MIURA! Prima Donna 


Appeared with Bracale Opera Co. in July, August and September Season 1919-20-Chicago Opera Association 
Representative: A. BAGAROZY, 1495 Broadway New York 


GLENN DILLARD GUNN 


“A TA OF TEOCHERY 
FINE ARTS BUILDING : . ‘ ‘ 


RNESTINE SCHUMANN-HEINK 


Exclesive Management HAENSEL & JONES, Aeolian Hall, New York Assisted by: FRANK LA FORGE, Composer-Pianist 


EDITH MASON 


Prima Donna Soprano 


Celebrated Spanish 
Piane Virtuoso. Fore- 
most pedagogue in 
Europe. Teacher of 
many famous pianists. 





For appointments or further information one is requested to write to 
MR. EDWARD F. O’BRIEN, 27 School Street BOSTON, MASS, 


Cxz MSE D> 
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CHICAGO 











STEINWAY PIANO 








Metropolitan Opera 
aldi Opera, Mexico 


Ravinia Opera, 
— 





Addross: 
Care of Musical Courie: 
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KATHRYN MEISLE 


CONTRALTO isii'teer', ratio, Pte, Po 


JOHN MOKREJS 


114 CARNEGIE HALL, NEW YORK 
PIANO, HARMONY, COUNTERPOINT, COMPOSITION 


MICHEL GUSIKOFF 


Concertmeister 
St. Louls Symphony Orchestra, St. Louis, Mo. 


Mme. Katherine Morreale 


SO PRAN 





VOICE CULTURE REPERTOIRE 
208 West 59th Street. New York.City Phone Circle 5808 
Master Teacher of the Violin 


PAUL STOEVING iri sowing Spectais 


Formerly Professor at the Guild Hall School of Music and Trinity Col of 
Music, London, England. Author of “The Art of Violin Bowing,” “The Story 


of the Violin,” ete. 
Will receive students Mondays and Thursdays only 
Consultation on Bowing by Appointment at His Residence-Studie 


235-9 West 108th St., (near Broadway) 
Phone Academy 790 NEW YORK 


HAROLD HENRY 


PIANIST 


For Terms and Available Dates. Address 
HARRY CULBERTSON, 1415 Hyde Park Boulevard Chicago 
Personal Address, 613 Lyon and Healy Bidg., Chicago 


BARBEREUX SYSTEM 


N. Y¥. STUDIO: 824-5 Carnegie Halil 
T. M. Briggs and Ada M. Shearer, teachers in charge 
Central Studio: 606 Fine Arts Bullding - - Chicago, Ill. 


EDWIN FRANKO GOLDMAN 


CONDUCTOR 
New York Military Band 
SOO West 144th Street New York 


PROFESSOR THEODORE LESCHETIZKY 


The method created and perfected by the greatest of all piano 
instructors now taught in New York by one who was for 4% 
years under Leschetizky’s personal direction. 

TEACHERS and ADVANCED PUPILS will consider this a rare 
opportunity to learn the method of this great master. 


Write or wire for appointment 
ALBERT WINSTON, Steinway Hall - New York City 


MADAME 
BIANCHINI - CAPPELLI 


desires to announce the opeuing of her 
Conservatory of Vocal and Dramatic Arts. 
ander her personal direction. 


ceicnes ty ENRICO CARUSO 


55 EAST 60th STREET NEW YORK 
Televhowe Plaze 5190 
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been echoed by all who have suffered under 
less competent singing of Beethoven's songs. 


Jacques Thibaud, the other soloist, played 
the romance in F major with his usual cotpe- 
tent art and musicianship, but even such an 
artist as he cannot make the romance one of 
The trio, which does 
belong to the great irations, 
was splendidly done,the quartet less well, for 
Mr. Svencenski was distinctly not in his best 
fom ag hy frequently with falee intonations 
Hor is the quartet itself to be ed with 
the trio. The fact that not once did Mr. Bauex, 
who played in the trio and quartet, and fur 
nished Mr. Thibaud's accompaniments as yell, 
thrust himself into prominence, is in itself 
a A po ane og Ha = Ng teed of 
° Schneider p r. McCormaok's 
accompaniments. os 
RAISA SCORES WITH MANA-ZUCCA'S *RACHEM*" 


The following telegram to the MUSIC*L 
COURIER from the Central Concert Company 
of Detroit, dated November 11, speaks for it- 
self: "One of best concerts given here lact 
night wae Raisa and Rimini. House packed.Grest 
enthusiasm. Raisa scored hit with Mana-Zucca's 
"Rachem" which was repeated.Charlier at piano. 
Stage decorations magnificant." 


LOUISE EDWINA MARRIED 


News comes from London of the sng rhage thezo 
of Louise Edwina, the singer,to Major Nicholas 
Rothesay Stuart-Wortley, only son of Major- 
General, the Honorable Edward Stuart-Wortley 
and a nephew of the Barl of Wharncoliff, which 
soee mnave at St. James' Spanish Place .se- 
cently. 


NAMARA OFF FOR CHICAGO 


Marguerite Namara went to Chi last week 
to sing the role of Olga in*"Fedora® during the 
open week of the Te in that city. Nama- 
ra's fine success in New York last season in 
the same opera was one of the high lights of 
the season here. 





OBITUARY 





MAJOR HIGGINSON 


ineon, head of the bank- 
neon & Co., Boston, Mass., 
founder and, for many re sole supporter of 
the Boston Symphony hestra, died Friday 
evening in the Massachusetts General Hospital, 
Boston. He would have been eighty-five years 
old had he lived ‘umtil next Tuesday. Major 
Higgineon founded the Boston Symphony Orches- 
tra in 1681, and financed it,paying the annual 
deficits until the trouble arose over Dr. Karl 
Muck in the fall of 1917, whereupon he with- 
drew entirely from any connection with the or- 
chestra.He announced several yeare that he 
had provided an endowment fund of $1,000,000 
for the orchestra in his will, but until the 
will is read it will not be known whether or 
not hé ha@ cancelled this provision, = 4 
magplnets was a —— of Harvard, and the 
college had received many >benefactions from 
him. In 1663 he was married to Ida Agassiz, 
daughter of Louis Agassis, the scientist. 


HARRY HIGGINS 


Word comes from England of the death in Lon- 
don of Harry Higgins, for many yeare past one 
of the princi supporters of the Covent 
Garden opera. Mr. Higgins wae also interested 
in the season which mry Russell's Boston 
Opera Company gave at Parise in the epring of 


1914. 
CLARENCE de WEAUX ROYER 


Clarence de Weaux Royer, violinist, died re- 
cently in Lancaster, Pa., at the age of forty- 
five years. A pupil of Joachim an Yeaye, he 
was well known in European and American cir- 
cles. For two years, he had charge of the vio- 
lin department of Cornell University and was 
associated with the New York College of Music 
for a period of six a: Appearances in this 
city at the Waldorf-Astoria Hotel and Carnegie 
Had were included in hie concerte and reci- 
tale throughout this country. Hie last en- 

ment was on tour with Ciccolini, the Ita- 
fan tenor. He is survived awife and 
brother, J. Royer West. 


Mrs. A.C. Bridges (Emily Lawler) 


Mre. A.C. Bridges (Emily Lawler) died in New 
York City on Tuesiay, November 4. Some twenty 
Mre. Bridges was a well known con- 
the metropolis.She was held in close 
ion and esteem by the members of the 


Major Henry Lee Hi 
ing house of Lee, Hig 


years 
sect 
instein Club, an organization of which she 


was @ member for ears. The club 
ral, under the direction of William Rogers 
» @ttended the funeral services at her 
late residence, 148 West Seventy-fourth street 
and sang "Peace, Perfect Peace® and*abide With 
Ce 
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Reopening of the famous Paris MARCHESI School 
of Singing by BLANCHE MARCHESI in Paris in 1920. 
Complete voice training, opera, oratorio and concert, in 
all languages. Special classes for male students. Com- 


municate at once, Secretary, 


16 GREVILLE PLACE - LONDON, N. W. 6. 


BLANCHE GOODE 


PIANIST 


SEASON 1919-1920 


Personal Representative, JOSEPH JOINER 437 Fifth Ave., New York 
Knabe Piano Used 


GENNARO MARIO CURCI 


(Graduate offRoyal Academy, Santa Cecilia, Rome) 


VOCAL, TEACHER AND COACH 
Studio: $28 West 72nd St., New York. Telephone Columbus 3382 











by Appoi 


FREDERICK JACOBI 


Formerly Assistant Conductor, Metropolitan Opera Company 
Lessons in Theory and Composition 
Coaching in Opera and Concert Repertoire 
302 West 87th Street, New York 


EDNA GUNNAR PETERSON 


PIANIST 
Touring Season 1919-20 
Management Harry Culbertson, 1425 Hyde Boulevard, Chicago. 








** Able to transmit the heart of'music.''"—Chicago Journal. 
“A big, ringing, persuasive tone.""—Chicago Tribune. 
** Clean and brilliant technic.''—Chicago Daily News. 


ZOELLNER 
QUARTET 


This remarkable quartet presents a strong ensemble and 
a unity of artistic purpose rarely found.— Boston Herald. 


SEASON 1919-20 NOW BOOKING 


Concert Direction: HARRY CULBERTSON 
HOTEL DEL PRADO, Midway Bivd., CHICAGO, ILL. 


























LIONEL STORR 


Bass-Baritone 


Management: R. E. JOHNSTON 
1451 Broadway : : New York 

















The Beautiful Tone Quality 
. of the 


ehnin 


was brought to the musi- 
cians’ attention through the 


BEHNING PLAYER PIANO 


which the trade has named 
“‘An Artistic Triumph’’ 
Come in and try a Behning 
at our Wareroom, Madison 
Avenue at 40th Street, New 


York, or write to us for name 
of representative in your city. 





AGENTS ALL OVER THE UNITED 
STATES AND IN AUSTRALIA 











MUSICAL COURIER 


MARIE STONE- 
LANGSTON 
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Announcing Opening of Down Town Studios 


MINNIE McCONNELL 


Teacher of 
HARRIET McCONNELL and MARIE McCONNELL 
CONTRALTO SOPRANO = 
Metropolitan Opera House Bldg. : 1425 Broadway, New York Mezzo-Contralto 
Tuesdays and Fridays from 10 to 6 O’Clock 
Telephone Bryant 1274 iimteinien 





207 North 35th Street 


ecidenias Studios: 839 West End Avenue 
Philadelphia, Pa. 


Telephone Riverside 2203 














| 

















Jean SEASON 1919-1920 
e GERALDINE FARRAR 
C OrmMic FRITZ KREISLER 
v | SERGE! RACHMANINOFF 
Contralto | 





all ARTHUR HACK 
Management: EDWIN HARRISON one 


3130 Capftol Boulevard Indianapolis, Ind. 


DAVID BISPHAM 


INSTRUCTION IN VOCAL ART AND DRAMA 
OPERATIC AND CONCERT REPERTOIRE 
OPERA, CONCERTS AND RECITALS 


44 West 44th Street, New York 





DIRECTION, C. A. ELLIS 
80 BOYLSTON STREET 
| aQsTON, MASS. 


























FRANCESCO MRmni 
oF Cn te te DADDI 

Specialist ia Voice Placing and Coaching for Opera, Stage and 
Studio: 720 Fine Arts Building. Chicago, 11). 


LOUIS KUPPI 


521 FINE ART BUILDING, 


THEODORE HARRISON, Baritone 


Director Music Department Lyceum Arts Conservatory 
600-610 Lyon and ype ay = ae "Chi icago 
Solo 














— 5755 


TENOR 


Method of Lelio Cassini 
Teacher of Titto Ruffo 


CHICAGO, ILL. 





BUSH CONSERVATORY 


CHICAGO 
Kennetn M, Brapvtsy 
President 








Epocar A. Newson 
Vice-President 
E. H. Scuwenxer 
Secretary 
AN INSTITUTION OF ef | mena 


LANGUAGES. : U Ss I C ht PHYSICAL CULTURE 


Faculty of over 60 includes such world- 
renowned Artists as 
Charles W. Clark Richa ? Czerwonky 
H Moses Boguslawski Mme. Julie Rive-King 
i Mme. Louise Dotti Herbert Miller 
| Edgar Brazelton Rowland Leach 
i Mme. Justine We anes Bertha Beeman 
The the exclu- 
sive —. engagement of 
GUSTAF HOLMQUIST JOHN J. BLACKMORE 
Basso Pianist-teacher 
t in Chicago Maintaining its Own 
we: Sv. Soe oo * nt Dormitories 
SECOND TER 1 OPENS NOVEMBER 17th 
Dormitory Reservations Now 


For free illustrated catalog, with full description of 
the many a ia of this great institution, address, giving 


course of study, 
M. C. JONES. Registrar, 839 N. Dearborn St., Chicago, Illinois 


AURELIA ARIMONDI | 


First Prize, Milan, Italy, Conservatory 


VITTORIO ARIMOND! IN IC Oo LAY 


Voice Placing, Coaching for Opera. Stage and Concert Deportment 
Studio: 922-23 Kimball Hall Chicago 





WALTER SPRY 


1 Have Heard 
‘Plano-LectureRecital 
For Detes Adirese 509 a Wabash Avenue 


ANNA IMIG | 


MEZZ0-CONTRALTO 
Lyceum Arts Conserva “ia Lyon » & Rody Baling, Chienge 
ison 2 





Cateage 

















epwar? COLLINS 


CHICAGO MUSICAL COLLEGE 


MIDDELSGHULTE 


a 
d Bivd., E 











Phone Evanston 435 











Reengaged for seventh season as leading Basso with Chicago 
Opera Association. 





2=4Z 48 





Limited number of pupils accepted 
Address: CHICAGO GRAND OPERA CO., Auditorium Hotel 


GUSTAF HOLMQUIST 


BASS-BARTTONE 
Address: Bush Conserv Private “gees: 1430 Argyle Street 
Management : MILLER. RESSECUIE & TUFTS, Kimbal! Building, Chicago 


Pianist 
MUSICAL COLLEGE 


ae Musical College|- 


=~ ARONSON 


HERMAN DEVRIES 


Bariton | i itan Opera House, N York: 
Rooney, Bete a oe and’ Opera Comigna, Paris; 


Theatre Royal de _— Meanaia 
VOCAL TRACHER - 


MRS. HERMAN DEVRIES “%gs14t. voc! 


Studios: 18-528 Fine Arts Building . . . Chicago, III. 


Tuomas N. MAC BURNEY 3"2.5:-- 
i: THOMAS JAMES KELL 


Chicago 





VERA-KAPLUN 
— 























CHICAGO 


VITTORIO TREVISAN 
of Chicago Opera Association 
VOICE PLACING and ACTING 
428 Fine Arts Building, CHICAGO, ILL: 




















Voice Culture 
Lectures : Recitals 





Address in July: Care of National Semmer School, Lake Forest, Il]. Angust: Care of Musical Conrier OfGce, Chieage Season 1919-1920: Cincinnati Conservatory of Music 





‘fects. 








STEINWAY 
PIANO 


stands unapproached, 
in any of the cardinal 
and essential features 
which endear it to the 
artist and the music- 
loving public the wide 
world over. It isa 
glorious masterpiece 
in power, sonority, 


singing quality and 


perfect harmonic ef- 
Its sound vol- 
ume is overwhelming, 
its tone qualities are 
bewitching and en- 
trancing beyond meas- 
ure and beyond praise, 
—they are the marvel 
of performer and lis- 
tener alike. Withal, 
THE STEINWAY 
PIANO hasnoequal for 
endurance; it will far 
outlastany other piano. 
And, what is more, 
its price is but little 
higher than the price 
of other good pianos. 


STEINWAY & SONS 
STEINWAY HALL 
107-109 East 14th St., New York 
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JOSEF HURWITZ 


ap. - ae een 
l Clavier Method Taugh 
Ace., Brooklys T 


“DE PARRY 


D DRAMATIC TENOR 
R Limited number of pupils accepted 
E Lyon & Wealy Beilding, Chicago, 11. 
A Por ix’ ¥ eo aca A address 


FRANKLIN RIKER 


TEACHER OF SINGING 
New York Sete (Teron (Tewsiers and Fridays) 1425 Broadway, Phone Bryant 1274 
Philadelphia Studie (Mondays and Thursdays) 1714 Chestnat Street, Phone Locust 3447 


CORNELIUS RYBNER 


former head of the Department of Music at Columbia University, 
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MARY JORDAN 


Annual New York Recital 
AEOLIAN HALL, FRIDAY EVENING, NOVEMBER 28, 1919 





Stedie: 886 Fi 




















Management: Loudon Charlton, 7th Ave. and 57th St., New York 

















MAURICE LA FARGE 


of PARIS 





First prize French National Conservatory (Tenor). First prize Niedermeyer School (Pianist) will accept a limited number of talented pupils in Piano, Compo- 
Vocal and Piano Teacher. French singing a specialty sition and Orchestration. Address: 316 W. 94th St. Tel. 2786 River, 

Pianist with Melba, Calu¢é, Amato, Clement, Thibaud, etc. BMoesne- 

MR. M. DE PLANCHES, Secretary LAURA H. GRAVES Soprano 








Phone 4060 Audabon (until 2 P. M.) 71 Riverside Drive,’ New York 
RECITAL :: VOICE PLACEMENT 


Te) 2989 River. 


CONCERT :: 
Address: 74 W. 94th S1t., New York. 


EBRYARS 


MEZZO CONTRALTO 
Concert : Oratorio : Recital 
Personal Address, 262 West 77th Street, New York 


Violinist 








© Apeda. 











TEACHER OF SINCING 
STUDIOS: 261 Fifth Avenue, New York 


LOUIS SIMMIONS -~22:":erns".r' 


GIUSEPPE BAMBOSCHEK, Assistant Conductor Metropolitan Opera Company, Will Direct and 


Coach Operatic Repertoire hae 
OTTOKAR BARTIK, Ballet Master Metropolitan Opera Company, will Direct and Coach Stage Deportment 


CLARA WULLNER, Coach and Accompanist Apply to Secretary, 261 Fifth Avenue, New York 
Management : R. E. JOHNSTON, 1451 Broadway, N. Y. 


LOUIS SOBELMAN .. 
a ROSA PPONSELLUAE:. . Siesta tren accu 





Onzor= 











AVAILABLE FOR CONCERTS AND RECITALS 


WINTON’ & LIVINGSTO ‘ON, Inc. 








ee Sole Management, William Thorner, 209 West 79th St., New York lw agg + Lead me 
Pupie preparad by Mies FRANCES DEVILLA DIAMICT AND TEACHER HARRIET MEZZO- 
Miss ELIZABETH QUAILE pee — FOSTER cam. 


Address: J. B. FOSTER, 200 Fifth A N.Y. 
Phone 6400 Riverside — 


JOHN McGHIE 


CENTRAL MUSIC HALL 


BALL 


LOISA PATTERSON 


DRAMATIC-LYRIC SOPRANO 
Opera, Concert, Oratorio 
Address, care Musical Courier, New York City 


Assistant to HAROLD BAUER 225 west End Ave, New York Telephone $026 Farragut 


CLAUDE GOTTHELF | Mabel Corlew Smith 









































ACCOMPANIST CERALDINE FARRAR SOPRANO H EN IO T PTA NIS T | eres test von teres Street Seatiag Capecity 700 
TOUR FALL 1919 Address: 313 W. 87th Street, N.Y. LE KIMBALL HALL HOEY ARTI eer ee r 
Address: care Musical Courier, 487 Fifth Ave.. New York Phone: Schuyler 3317 CHICAGO (le Summy’s Masic Store) Telephone Wabash 81740 
RICCARDO - SINGS se 
TRACCIARI a ee 
Published in all pore by 
McKINLEY MUSIC CO., ii3'2k84 S0a'streer NEW YORK 








OPPORTUNITIES 


the Glee Club, and act.as 





Pleasing personal- Like to get in touch with a 


WANTED: arranger for vocal and 


necesea 
~ tt ty I ity. Coliege man preferred. choitmaster. Time required girl's school that ap nee Je 
Fisot-atnee. “write C.F." State salary and experience. one oF two days a week. 4 = ; References 


care of Musical Courier, 437 
Fifth Avenue, New York. 


YCUNG LADY ACCOMPANIST residing 
in Brooklyn, wishes studio 
work, aleo private coachi 
at her home. Address: ef. ur 
care of Musical ae. 437 
Fifth Avenue, New York. 


VIOLIWIST, artist pupil of 
Profeescr Leopold Auer, will 
take a few ented ok a in 
New York. Address: 
oare of Musical cones “437 
Fifth Avenue, New York. 


—— Y man to sell high- 
C) no etudics to 


e oe 
Musical and general 
education with selling ability 





References. Address: "X.Xx.* 
care of Musical Courier, 437 
Fifth Avenue, New York. 


YOUNG LADY woulda like position | 
ae secretary, accompanist and 
al gente in vocal studia. Have 

experience. Address: *E.Bf 
care of Musical Courier, 437 
Fifth Avenue, New York. 


FOR RENT OR SALE; a ante 
grand Chicker 
excellent condi 

"F.N.T." care of Musical 
mated! 437 Fifth Avenue, 
New York. 


CONDUCTOR and COACH WANTED: --~ 
College, situated about two 
hours from New + ak so a 
competent conductor t6 coach 





ary commensurate with exper- 
idence of candidate and time 
devoted to work. dress: 
"P.Q,R." care of Musical 
Colsles, 437 Fifth Avenue, 
New York. 
“eet ft. To yay ee with 

or 

Pee ps per hour. Lamar aay 


54 West Pty Street 
| sae Telephone 4308” 


POSITION WANTED:-~ A teacher of 


and to 
eens Grea with oc girk's . 
school near“New ToSk City City ef 


musical history. She would 





to other studies. 
furnished. Address: "Y.M.B.* 
care of Musical Courier, 437 
Fifth Avenue, New York. 


WE HAVE COLLEGE VACANCIES for 
sev fine Pianists, men, 
at + each. Women for 
Piano, $1200 to $1500. 
Voice’ teachers and teachers 
of Violin. Special terms. 
Address: 7 Sales marae 
Teachers’ Wacheca 
Building, nee Se Orleans, La, 


aS ee to sublet mornings. 
oon 430 gs B8.00 See apes t 
ette Stree 
near Astor nate: New York. , 
Telephone 906 Spring. 


















MUSICAL COURIER 


ALDWIN|! v. school of Music and Aris 


LFE LEECH STERNER, er 
Cincinnati $3 
































Ce eat Sere 95th Street el, 678' Riverside 
nivel Park: W mitory for aa bttowsntncatiental 


INSTITUTE OF MUSICAL ART 


120 CLAREMONT AVENUE 


VIGTOR HARRIS 


TEACHER ‘OF SINGING.IN’ALL ITS BRANCHES 


RA GNA LINN VOCAL STUDIO 
AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 


Ninety Artist-Instructors Catalog Mailed Free 
John J. Hattstaedt, President. Adolf Weidig, Heniot Levy, 








OF THE CITY OF 
NEW YORK 
Frank Damroseh, Director 














STEGER 
The Most Valuable Pianoin the World 


EMERSON 


Established 1849 Boston 


Bush & Lane 


D, MICH. 


WING & SON, _ mstsctorer ot we 


WING PIANO 


A musical instrament manufactured in the musical center of America for forty-nine years 


Factory and Ofices Minth Ave., Hudson and {3th Streets, New York 


RENDAKL VIOLIN 


and Bows, Violas 
and Cellos 


THE BEAUFORT 


“4 o West s7th Street 
Fe. 30§3 Columbus 





























Karleton Hackett, 
Associate Directors 
KIMBALL HALL, Caicaco, ILL. 


NEW YORK AMERICAN CONSERVATORY 


163 West 72nd Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drrecrors: C. Hein ANp A. FRAEMCKE 


Instruetion in all branches of music from first Free advantages to students: Harmony lectures, 
begenes to highest persertien. concerts, a laying, vocal sight reading. 
irty on of the it known and experienced an? OR SATALOG JE 
professors. ERMS $10 UP PER QUARTER 
































Kansas City 


|| CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
ENDOWED and INCORPORATED 


All Branches of Music, Dramatic Art, Languages, Dancing, Painting, ete. 
Faculty of Forty Teachers, including Allen Hinckley, John ompson, Francois 
Boucher and Dr. Hans Harthan. Send for Catalog JOHN A. COWAN. President 





re Osborne ed 
ARTIST TEACHER DIRECTOR 
COLUMBIA SCHOOL OF MUSIC 
Advanced Interpretation for Artists-Students, 
eachers’ Normal ae 
sog S. Wabash Avenue 


® VIERHELLER 








Chicago 












ESTABLISHED 


C NOK CONSERVATORY of MUSIC 





1867 














Voice Culture and Artistte Singin Artists know the sanp YEAR #CLARA BAUR, Foundress 
R 501 Nixon Building, ttsburg, Pa. rarity of violins Conducted according to methods of most progressive 
whose d peta a European conservatories, 
“sweet” from low- 
rano : : : 
H £BU TI ER Seprane est G to A in altis- Elocution—MUSIC—Languages 
Concerts simo, You know Faculty of International Reputation. 
PUPILS ACCEPTED how much you de- Exceptional advantages for post-graduate and repertoire 


pod Fine Arts Building, Chicago, Ill, 


Ganapol School 


OF MUSICAL ART All branches taught 


50 superior teachers 
Detroit, Mich. Boris L. Canapol, Director 








GRANBERRY sciioor 
ARTISTIC PIANO PLAYING 
Practical Training Courses for Teachers. 


Booxtets—Carnecie Hatt, New York. 








Reindah!l Crand Model 


sire a violin whose tone 
qualities are distinguished 
in power, intensity, bril- 
liance, evenness, pa 
thy, perfection of 

fifths, stopped fifths, thirds. 
octaves, clear harmonies, 
pure pizzicato tones, dis 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsive to bow- pressure 





work, Department of Opera. Ideal location and resi- 
dence department with superior equipment. 


Master class for virtuoso violinists under 


EUGENE YSAYE Season 1919-20 


and i 
ao Miss Berna oy Directress, 
Cincinaati, 











from real to 
fortissimo If you do not 
possess such a violin, you 
will be interested in a 
booklet — ‘A n x 
Touch’’—which I _ will 
gladly mail you FREE, 
and which contains opin- 
ions Sven world famous 
artists who use 

DAHL VIOLINS. 


Violins sent to responsible persons, on trial, for 


comparison w 


ith other new or famous old violins. 


If desired, gradual charge accounts opened, 


KNUTE REINDAHL 


Menona Drive, R. F. D., No.3 
9 Madison - W 


isconsin 


(Formerly Athenaeum Bldg., Chicago) 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


34th Year of Continuous Service for the 
Development of the 
INDIVIDUAL NEEDS OF STUDENTS 


October Ist, 1919 
212 WEST 59th STREET, NEW YORK CITY 


Send for Circulars 


























Bost value ina stricthy\ 


E ST EY | 


CYhe best 4rromn musical name in the lLlorld 


ESTEY PIANO Bh 


Yih saw’ instrument 





Ne ew . ores he 


Soman on Om, —— 
Owes 





























MUSICAL COURIER 

















AMERICAN 


STEINWAY = 


Are Everywhere Known As 





THE STANDARD PIANOS OF THE WORLD “THE STRADIVARIUS 
FACTORIES : OF PIANOS”’ 


Ditmars Avenue and Riker Avenue 


Steinway, Borough of Queens, New York The most costly piano in the world 





Wer _ § Steinway Hall, 107-109 East 14th Street, New York 
, Stel Hall, 15-17 Lo Se St.. Port . W., Lond 
aaeneta ai oi i ditaari aaa! clematis asa PRINCIPAL WAREROOMS AND FACTORIES 


Represented by the Foremost Dealers Everywhere BO STON] 


STEINW AY & SONS New York Warerooms, 313 Fifth Avenue 


NICH-&-BACH 


© Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


——— 


SCHOMACKER 


Established 1838 in Philadelhhia —_ 
A Leader for 80 Years -:- Schomacker Piano Co., Philadelphia, Pa. | 


















































aes None 
ee 





























es 
— ome ea Re 


if 





























CLARENCE WHITEHILL WRITES: 
The dovelogas —_ jotent, mate Snesion Fs mg in the 
lopment of musical instrumen y anyone 
Name onmer witht any nual knowlege can eney the rel 
home thru the medium of the marvelous Autopiano. 
Your wonderful player piano is to my mind the 
on a piano is a guarantee of quality ; plished. Everyone has now the chance to Know ‘musi 
an get on friendly terms wi e 
a synonym for artistic excellence. mrNot oly ia the  Autopiano "perfect, in ia” accom 
. ang —— seared family the succesful culmination of what must, Rave a 
ave been making Sohmer pianos, toward. the cincere ideal of producing the cltimate 
ao saat the. ast artistic er cine 
possible has been the one aim, an 
its Sear 2s aa is evidenced by Blenssane 
the fact t : 
There are more Sohmers in use in the Metro- THE AUTOPIANO Oo 
politan District than any other artistic piano. PAUL BROWN KLUGH, P Cc om PANY 
SOHMER & CO., 315 Fifth Ave... NEW YORK in thetic os Ohl Ginaeh oo a 




















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 








